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LLlectas no cuety amnnomHas Bbictaeka LLlkonbl PogueHko mpoponyaet psag
npepplaywmnx. Ho obwecTBeHHO-NOMUTUYECKMIA KOHTEKCT 3aCTaBnseT Hac 060-
CTPEeHHO BOCMPUHMMATbL 3TO KHOpPMasibHOe» CObbITUE B CUTYaALMK, KOTAa CaMo
NOHSATME HOPMbI CTaBMUTCA MOA BOMpoC.

YTO roBOpUTb KOrga He4yero roBOpuTb
YTO roBOpUTb KOrga He4yero roBoOpuTb
YTO roBOpPUTb KOrga Hevyero roeopuTb

3Ty bpasy NPOM3HOCAT C pasHbIM PUTMOM, Pa3HbIMU FOIOCaMU, C Pa3HbIMU UHTOHA-
LMSIMU aKTepbl TeaTpasbHOM MacCoBKM, Koraa TpebyeTca 306pa3unTb Ha CLeHe LUyM
Tonnbl. JunnoMHble paboTbl, KOTOpbIe, Ka3anoch 6bl, He 06beanHEHb! HUYEeM, KpoMe
dopMarsbHbIX PaMOK OKOHYaHMs y4ebHoro npouecca, ¢ 601e3HeHHOM HaCTOMUYMBO-
CTbIO MOBTOPSIIOT OAHW M Te e BOMpPOChl: MOYeMy BCe UAET CBOMM YepeaoM? yTo
6yneT 3aBTpa? 1 ByaeT v 3aBTPa? UTO OT MeHs OXXMAAIOT? Kak s pearmpyto Ha 3To?
royeMy i HUYEro He NpeanpuHMMalo? B YeM MOsl posib? KaK sl LO/MKEH AeUCTBOBaTb?

CeropgHs 3T BONpOCHI NepecTatoT 6bITb PUTOPUYECKMMU. DTO MapanmsyeT Xo4
NMPUBbIYHOM TBOPYECKOM paboThbl, Aenas ManenLmi XKeCT XYAOXKHWKA CNeACTBU-
eM MoNNTNYECKOro Bbibopa: OCTaBaTbCa CTaTUCTOM-HabntogaTeneM, nblTaTbes
OTBEpPHYTbCA OT pa3bIrpbiBakoOLLENCA APaMbl UK XKe BMelwaTbcs B ee xoa. Hawm
paboTbl Tak UKW MHaYe OTPaXKAKT COCTOSAHME DTOrO BbIHY)XXAEHHOro Bblbopa,
co3faBasi NoNnbOHNIO BO3MOXHbIX OTBETOB.

YTO roBOpUTb KOrga He4yero roBoOpuTb
YTO roBOpPUTb KOrga Hevyero roeopuTb
YTO roBOpPUTb KOrga Hevyero roeopuTb

Lkona Popuenko / Rodchenko Art School / 2015



The sixth Rodchenko School Degree Show continues a series of previous
ones. However, the present social and political context forces us to carefully
perceive this “normal” event in a situation when the very notion of norm is
questioned.

what to say when there is nothing to say
what to say when there is nothing to say
what to say when there is nothing to say

This phrase is pronounced with a different rhythm, voices and intonations
by the actors of a crowd scene in order to represent on stage the noise of
a crowd. The works in the final show, which seem not to be united by anything
except the formal framework of the end of a course, repeat with painful
assertiveness the same questions: why does everything happens this way?
what will happen tomorrow? will there be tomorrow at all? what does one
expect from me? how do | react to it? why am | not doing anything? what is
my role? how should | act?

Today these questions are not rhetoric anymore. They freeze the normal
creative process and make any artistic gesture a result of a certain political
choice: either to remain an observer, who tries to ignore the drama that is
happening, or to intervene. All of our works somehow reflect the state of that
enforced choice, creating a polyphony of possible answers.

what to say when there is nothing to say
what to say when there is nothing to say
what to say when there is nothing to say

STO TGADPATE
COrAE WO PO EIRATE




AnéxuHa AHacTacus
Alekhina Anastasia

TexHoMuMukpus / Techno-mimicry
umHcTtannsuums / installation / 2014-15

AVNIOMHbBIN pyKoBoauTenb: Apucrapx Yepubiwes / project supervisor: Aristarkh Chernyshev






TexHoMuMuKpus
TepMUH «MUMUKPUA», TO €CTb MOAPaXKaHWe», UCNOMb3yeTcs AN 0bo3HaYeHUs Cnydaes, Koraa
KMBble OPraHN3Mbl KOMUPYIOT BHELLHWE MPU3HAKKU APYrMX OpraHM3MoB 418 6onee koMpopTHOro/
6e30MacHOro CywecTBoBaHMs.

MpUHATO cunTaTb, UTO TEXHMKA — DTO KBELLB», KOBBEKT», PACXOAHbIA MaTepMan 1 BCeraa sBaseTcs
YeM-TO XYALWMM U OTAIMYHBIM OT «KUBOro», a yenosek — bor-Cozgatens u bor-MotpebuTens. Ho
€CNN JOMYCTUTb, YTO BCe-TakM TEXHMKA — He 06bEKT, a CyGbeKT, CyLLeCTBO CO CBOEro poaa pazyMoM
1 CO3HaHMeM, ApYroro rnopsaka, YeM y 61onornyeckom GopMbl XKU3HM, TO MOJTyYaeTCs, YTO YenoBeK
ABNAETCS NULLb UHCTPYMEHTOM, 06eCneunBaloLM XM3HEAESTENbHOCTb 3TUX CyGbeKTOB 1 UX pas-
MHOXeHue. Hapo 3aMeTuTb, MHCTPYMEHTOM 3¢bdeKTUBHBIM 1 BbICTPO SBOMOLMOHUPYIOWMM.

chy cyuwecTBa CTan NONHOCTbIO 6ecToNIKOBbI B MOMbITKaX He BbITb MOXOXUMM Ha «Bewmn»:
OHUW TPaTAT BCe CBOU pecypcCbl, OPUEHTUPYACb Ha YenoBeyeckoe BocrnpuaTume.

Techno-mimicry
Mimicry is a specific type of imitation. This term is used to define situations when living
creatures copy certain external features of other organisms in order to achieve safer and more
comfortable existence.

A technique is often considered to be “a thing”, “an object”, an expendable material and is always
treated as something worse and different from the “living thing”, while a human being is God
the Creator and God the Consumer. However, if we accept that a technique is not an object
but a subject; a creature with its kind of mind and consciousness different from the biological
forms of life, then a human being acts just as logic of their life-sustaining activity and a way of
reproduction. One has to admit that it is pretty successful and results in a particularly rapid
evolution.

These creatures have become completely useless in their attempt not to look like “things”. They
waste all of their resources trying to orient themselves towards human perception.

Anexuna Anacracusa / Alekhina Anastasiya 6
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<...> «Bce Hawu 6uonornueckme dyHKUMN — eda, COH, CeKC, AETOPOXAEHME, CMepPTb — OCHOBa-
TENbHO TEXHOOrM3UPOBaHbl. Mbl KOHCTaTUPYEM Hepa3pbIBHOE C/IMSHUE TEXHOIOMMM U MPUPOabI
Ha MHOXXECTBEHHbIX, MOAYAC He pedieKCUPYEMbIX YPOBHSIX.

AnexvHa pa3pabaTbiBaeT 3Ty TEMY Ha A3blKe U UHCTPYMEHTaMU COBPEMEHHOro Mema-nCKyCcCTBa.
OnHamuyeckas, «kuBas» cKynbnTypa yrnpaBfiseTcs KOMMbIOTEPHOW MPOrpaMMoin, KOHTposnne-
pamMu, NPUBOAUTCA B ABMXKEHME CepBO-MOTOPaMu, paboTaloWMMU B COOTBETCTBUN C 3af4aHHbIM
anroputmoM. Kpome Toro, B paboTe MUCMosb3yeTcs YHUKasbHbIN BbICOKOTEXHONOMMYHBIA MaTe-
pvan — NneHKa, MeEHAKLWAs CBOM LBET NOo4 BO3AENCTBMEM MarHMTOB, KOTOPblE PUCYIOT Ha HeMn
abcTpaKkTHble Y30pbl, HaNOMUHatoWwwme npupogaHbie GOopMbl — rofoBble KO/bLa AepeBbeB, PacXo-
AslmMecs Kpyrv Ha BOAeE, U3BMBaKOWMXCS OOXAEBbIX YepBel. [1pu cozmaHum nHcTanaaummn muc-
nonb3yeTcs 1 NPUPOAHbLIA MaTepuUan — MOX, KOTOPbIN BU3YanbHO U TaKTUbHO MOAAEpXKUBAET

mnaer CToONKHOBEHUA NPUPOAHOIo U TeEXHO/OTM4YeCcKoro.

B «MuMukpun» He coBceM NOHATHO, YTO MOAO YTO MPUCNOCaBANBAETCA: TO N TEXHONOMUSA MOA,
npupoay, TO NN Halle CO3HaHWe MOA, MeHsoLeecs 3HaYeHe NpUpoapl. XyAoXKHUK npennaraeT
Npu3HaTh GaKT B3aMMHOTO CINSIHUS MPUPOAbI U TEXHONOTUW, YTO OTKPbIBAET HEBEPOSTHbIE Nep-
crnekTuBbl POPMUPOBaHUS cpelbl 0buTaHus byayuero.» <...>

Anekcen WWynbruH,
XyOOXHUK, npenogasatens LUkonsl Poguerko.
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Bepa bapkanosa
Vera Barkalova

3ya / ltching
umdposas neuarb / digital print / 2015

AUNNIOMHDBIN pykoBoauTenb:






B cBomx nopTpeTax M HaTIOPMOpPTax g KacatkoCb I'IpO6I'IeMbI CeKCyaslbHOCTU COBpeMEHHOro 4yeno-
BéKa, KOTOprl‘/‘I 6naro.u.apﬂ pPa3BUTUIO CcouUManbHbIX ceTen CTaHOBUTCS npoAyKTOM I'IOTpe6ﬂeHVIFI,
06beKTOM BOXAENeHUs Apyroro, 4acto He3HakoMOoro 4yenoseka.

MoxoTb, HanpaeneHHas Ha gpyroro B Meauna-npocTtpaHcTee. Potorpadpuu B GECKOHEUHbIX IeHTaX
Facebook v BkoHTakTe HacnaneatoTca Apyr Ha Apyra U ocegatoT B ronose. J1alikn nu koMMeHTapum.
PaHaoMHoe 6poseHune no npoburnsam nonbsosaTenen. 3ya No06OMbITCTBA U CEKCYarbHbIN 3y ne-
penneTatoTcs 1 yske Hepasnuunmbl. Kak Hepasnuummbl GoToNoTOKK, B KOTOPbIX caMontoboBaHue
1 noxoTb. BmMecTe. Pagom.

ltching
| make portraits and still lifes, in which | examine the problem of a contemporary individual who,
due to the development of social networks, becomes a product of consumption, an object of
desire of the often unknown other.

Lust directed onto another in the media space. Endless photos posted to the timeline on
Facebook and Vkontakte overlay each other and accumulate in our heads. Likes and comments.
Surfing of random user profiles. Curiosity itching and sexual itching get mixed together and
become indistinguishable. Just like photostreams are indistinguishable and consist of self-
admiration and lust. Together. Close.

Bepa bapkanosa / Vera Barkalova 10



<...> «BoceMb cMepTenbHbix BUHTOB. BoceMb doTtorpaduin Bepsl bapkanosoit Ha cteHe. B ceoelt skc-
MO3MLMM BEHKOM COHETOB OHW OGBSI CMacUTENbHYIO MYCTOTY MPOCTPaHCTBaaBapUIMHOTO NtoKa, He
MoAamnycKas Hac K TUWuHe 1 nokoto. JTnwb Tonbko 3ya. U xenaHne oTBepHyTb BUHTBI.

3epkano 6011. MepTBeHHbIN BbIBUTBIN ra3 NycToTbl, rae doTorpadun 1iLb paMUPYIOT 3Ty CTe-
NeHb y)kaca, CTerneHb yrnaoleHus NaoTCKOro, yyKaca, KOTOpbli OTAAETCS MHE B TOM ke BpeMeHHOM
nponopumu, B KaKow s CMOTPIO B 3To 6e30TBETHOE 3epKanbHoe oko. M, Tak n HopoBawmIA BbintO-
HYTb B MeHsl CBOEW HeXXHoM TekcTyanbHocTbio 6atapes KOCMOC — INRI, Mucyc ns Hasapera,
a 3a HUM ONATb BCEMOITOWAOLWMNIA 3yA, NOC/e CMAaA0CTMN KOPOTKOW Nepeapiku, CHOBa OH, 3yauT
TaM, B TEMHOTE KOMHaTbl, FAe TSHXXeN0 BOPOUaloTcs MOTHbIE Tena...

Mexay cnm3ncTon 060104HKOM 1 KHACTOSALLEN» KOXKEN, MeXaY MYCTOTOM 1 HaMK, B MOrPaHUYHOM Mpo-
CTPaHCTBe, Ha HENTPanbHOWN TEPPUTOPUN, TaM rae MBAT IOTUTLCA NPbILLK, GYPYHKYbl M HAPOCTbI, TaM
N HaxoamMTCs cepus MOUKOHorpaduyecku MeaneHHo Bubpupytolwmx pabot Bepbl baprkanoson.

[Mpo6nematuka nocraeBneHHoW Npobnembl B paMKax pasmbiwneHnn Bepbl He npeacrasnsetca xoTb
CKOMbKOHMBY AP Tpebytolel peleHns, OAHAKO S MPEANOIOoXY, YTO OHa PELUMTCS INLLb MOC/Ie TOro
KaK rpaHuLibl PyXHYT, U XOpoLuasi MOroAa Hac BCTPETUT PajoCcTHO y Bxoaa.» <...>

Muxann Makcumos,
XYLOXHWK, BbIMYCKHUK 1 npernoaasatens LLkonbl Poguerio.



Anuca beketoBa
Alisa Beketova

Covémka N2 34 / Shooting N2 34
umdposas neuvarb / digital print / 2014

AvnAoMHbI pykosoauTenn: Bnaaucnae Edumoe / project supervisor: Vladislav Efimov






Cbémka N2 34

MouTtn exepHeBHOe O6HOBMEHME MPOAYKTOB OPUTMHANLHOTO 3aKOHOAATENbHOMO TBOPYECTBA
fenaet npucyTcTeue poTorpaduii CTpaxkelt mopsaKa Ha BbICTaBKe COBPEMEHHOIO MCKYCCTBa CBO-
eBpeMeHHbIM U akTyanbHbIM. B npoekte «Cbémka N2 34» MOMM Xy[0XKeCTBEHHbIM )XECTOM CTa-
HOBMWTCS HapyLUeHWe YCNOBUI TPYAOBOroO AOrOBOpa: NpeacTaBeHHble doTorpadpum 6binm cHATbI
ans MB/[ B ceHTsbpe 2014 ropa. Mi3o6paxeHus repoes Ha BbICTaBKe OT/IMYAOTCA OT paboumx
CHMMKOB: BbITAHYTblE B AJINHY, OHW KaAPWPOBaHbl TakMM 06pasoM, UTO PyKU HaXOAATCs 3a
rpaHunuammn dotorpadpum, Ha CUMBONMYECKOM YPOBHE U36aBNsAs 3pUTENS OT AOCYXKMX MbICEN
O TOM, YTO Y MOAMLENCKUX Pa3BA3aHbl PyKu». BolHeceHHbI Ha mepeaHWiA NnaH TEKCT BbIMONHAET
ABonHyto dyHkumo. Obpalasch K NpodpeccroHanbHOMy 3pUTeNto, OH C YYeTOM MOBECTKN AHS
HaMoOMWHAaeT O Ny4lMX BpeMeHax pycckoro uckycctsa. LLinpokori ayamtopum Hagnvcb BHywwaeT
YyBEPEHHOCTb B 3aBTPaLLUHEM [He, 1aBasi MOHSTb, UTO AeATeNIbHOCTb NoMMLUK sBnseTcs 3¢deKTnB-
HOW W1 NJIaHOMEPHOW Ha BCEX YPOBHSX.

Shooting N2 34

The update of original legislative creative work that happens on daily basis makes the presence
of law-enforcement officers at the contemporary art exhibition logical and well-timed. In the
project “Shooting N234” | use braking of the conditions of my labour contract as an artistic
gesture: the presented photos were shot for the Ministry of Internal Affairs in September 2014.
The images of heroes on display at the exhibition differ considerably from those | made for work
— elongated, they are cropped in such a way that the arms are left out of the picture frame. On
a symbolic level it saves the viewer from potential idle thoughts that the policemen “have their
hands loose”. The text in the foreground has a double function. Appealing to the professional
viewer it reminds him of the better days of Russian art taking into account recent agenda. At the
same time it grants a sense of security to the wider audience, making clear that actions of the
police are systematic and effective on all levels.

Anuca bekerosa / Alisa Beketova 14



<...> «[latb poTorpaduit nossnsatoTCa BHYTPU CTYAEHUECKOW BbICTaBKM MOAOGHO Mnialike
3aLMTHUKOB B HAaCTONIbHOM ¢yTHONE, OHU BbIAAOT CAHKLUIO BCEMY BOKPYT, YTO XYAONKHUKM
MOJOALLbI, YTO KMPOJO/MHKaNTE paboTaTb», MOTOMY Kak anob He NocTynano,a Noam BCe 3Ha-
KOMbI 1 BnaroHagexHbl. Meanym dotorpadumm, bukcupyrowmii caMo oTHOLWEHWE B3NS 408,
MO3BONSET FOBOPUTL O TOM, YTO XYAOXKHUK 06paLLaeTcss K HOBOW popMe BHYTPEHHEro Nosu-
LLeMCKOro, KOTOPbIN OKa3asca BblpalleH BHYTPU poccuiickoro obuectsa KoHTpons. Ero na-
CKOBasi OXpaHuTeNbHas 6IOPOKPaTUS pacLBeTaeT BHYTPU HaC NPW KaXAoM MNOmMbITKE MOMbIC-
NNTb OCBOBOXAEHHbIN XYA,0XECTBEHHbIN XECT, IpY KaXAO0M KypaTOPCKOM 03apeHumn.» <...>

bopuc KntowHwukos,
KypaTop, KpUTUK.

<...> «Ecnm npopomkuntb aHanoruto ¢ atol pabotot MoHacTbipckoro, kak oHa NMPOUHTEpP-
npeTupoBaHa B paboTe Anucbl, To MONyYaeTcs, YTO NOAULUS — 3TO AN Hee CBOEro poaa
HeMas 6e3ntogHas NpUpoAa, OTHOCUTENIBHO KOTOPOW MOXHO MPOCTO CAE/IaTb OCTOPOXKHOE
HelTpanbHoe BbiCKa3blBaHWe, KOTOpoe paboTaeT MMEHHO cBoel «abcTpakTHOCTbio». MIMeH-
HO TaK, KOHEYHO, U YyBCTBYeT cebs CeroaHsLWHNN MONOAON XYAOXKHUK, KOTOPbIN Mano 4To
MOXXET CAeNaTh U U3MEHUTb B cBoen Xmn3Hu. MHTepec Kk nckycctay 1970-x rogoB y MHOrmx
HaLMX CTYAEHTOB BO MHOTOM CBSI3aH C aHa/JlorMyHol obLiecTBeHHoW cutyaumeit, u Anvca
XOpOLLO MOYyBCTBOBana u nepegana sto.» <...>

ExatepuHa JeroTs,
KypaTop, KpUTuK, npenogasatens LLkonsl PogueHko.



IOwvana bypkor
Diana Burkot

BbortomM TepH / Bottom turn
ayAMoBU3ya/ibHas CKynbntypa (BuAeo 3 vaca)
/ audiovisual sculpture (video 3h) /2015

AVNIOMHbBIN pyKoBoauTenb: Apucrapx Yepubiwes / project supervisor: Aristarkh Chernyshev
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borTrom TepH

AyanvosusyanbHas ckynbntypa botTom TepH coctouT 13 Tym6bl rony6oro uBeTa, TeneBusopa,
VHS-nneepa n cMbiuka, vrpatoLiero no ogHoMy 13 ero pébep. Ha Tymb6e BbinonHeH BynbrapHbii
KapaHAaLWHbIA PUCYHOK, MapKMPOBaHHbIN 06beKT MOMOraeT BOCCO34aTb KOMMOPTHYIO A XYA0XK-
HUKa cpegy. YTobbl mouyBcTBOBaTh Ceb9 B 6@30MacHOCTM Cpasy OTAANAACh OT HEMTPasbHbIX peLue-
HUM penpeseHTaumn. IHpaHTUAbHBIN ronybon useT accoummpyeTcs ¢ okeaHoM. OTTankmeasch oT
BHYTPEHHEeW NCTOPMM XYAOKHUKA NpeacTaBnseTcs «aocka» cépdepa. KactommsmposaHHas gocka
HeMUHYeMO naeHTUdULMpPYeTCs C IMYHOCTbIO Bnagenbua. Ho ecTb 1 oTaaneHHoCTs oT geko-
paTUBHOCTMU, cepd BCe e CMOPTUBHbIN CHapsAA, UCMONb3YIOT €ro Mo Ha3HaYeHUIo — B OKeaHe.

Ha Tenesumzope npeanonoxuTtensHo koHua 90x BUOHEIOTCA HECKOMbKO HaK/IeeK AJis HOrTel € Ko-
Tatamu. Ha Tenesusope 3adurcmposaH suaeomMarHntodoH. BepxHas kpbiwka BugeoMarHuTodoHa
CHSATA, KBHYTPEHHOCTU» 0BHaXXeHbI, MOXXHO 3aMeTUTb, Kak npourpbiaeTca naeHka ¢ VHS kaccetb.

KynbMuHaumer ckynbnTypbl BbICTyMaeT 3anporpaMMUpoBaHHbIi ¢ nomolpto Arduino cMblvoK,
KOTOPbIA eno3uT no pebpy BuaeoMarHuTopoHa. HeobxoanMbie ans ABMXKEHUS CMbluKa dneK-
TPOHHbIE 3/1IEMEHTbI MpUKNEeHbl N30/IEHTON, HakNenkaMmn U CKOTYEM K 3afiHel 4acTu TeneBu-
30pa, co3AaBas olylleHWe AoMallHel nopenku. Takke Ha TeNleBU3ope YCTaHOB/EH MMTapHbIn
AVCTOPLLUH, N CKOTYEM MPUKIEEH KOHTaKTHbIN MUKPOGhOH, MOA3BYUMBAIOLWMIA ABMKEHNE CMbIYKA.
3BYK 3TOro ABWKEHMS, MPOMYLLEHHbIV Yepe3 AUCTOPLLH, BbIXOAUT Yepes oTBepcTUs B TyMbe. 3ByK
HEeNpUATHbIN, CKopee BYAHUYHBIN LWYM, He UMeIoLWMIA HUKAKOM My3bIKanbHOM LleHHOCTW. TyT 1 TaM
X3aOTUYHO CBUCAIOT NMPOBOAA Pa3HbIX LIBETOB W NpeaHasHaveHus. o TeneBnsopy AeMOHCTpUpY-
etcs Bugeo ¢ VHS kaccetbl. 3To AekopupoBaHHas nomMexaMu 3anucb 6biToBoro Be6 cepoduHra,
rae FWUTY He UCKaXaeT KapTUHKY 6orblue, yeM Ha 20%.

CepduHr — 370 TO, YeM Mbl 3aHMMAETCH KaXAbIA A€Hb, HY MW MOYTU KaXAablIA. DTO MHOXECTBO OT-
KPbITbIX OKOH U HEBO3MOXHOCTb COCPEAOTOUUTLCS Ha TEKCTE, CNN OH ANMHHee 5 npeanoxeHui.
JKenaTtenbHo ¢ MpUNOXEHHBIMU APKUMK KapTUHKaMu. Yem 6onblue KapTUHOK, TeM nydwe. Kap-
TUHKW, CMeHsowWwme Apyr apyra nog mMy3biky 13 CayHaknayg unu FOTi06. Ecnm MoxHo 3ameHuUTDb
CNoBO KapTUHKOM, To uaeanbvHo. Kackag kapTtuHok. Tbl He 3Haewb, Kyaa Tebs npuBeaeT cieayro-
Wan BKIAAKa, MOXKET C/IyUMTCA, YTO Thl OTKPOELLb HOBYIO MHTEPECHYIO A8 cebs rpyrmy, a BO3MOX-
HO ByfeT MoTepsH Yac KM3HU Ha 6e3nyMHoe «nncTaHne». CHoa. DTo CTUXMS, €€ MOXKHO OCBOUTb,
HO Hesnb3s 0by3faTb BOMHY. DTO yBNeKaTe/lbHO WU HE MOXET He MOHPaBUTbCS... a elle, He MoryT
He HpaeuTtcs ctapble VHS kacceTbl. Mo)HO 3anucaTb Ha KacceTy CerofHsLWHMM 3an/blie, MOTOM
npocmoTpeTb. B ocHoBHOM Ha 6bicTpoi nepemoTke. [ocTaBuTb Ha Maysy v BNacTb B MEAUTALMIO
Ha n3obpaxkeHne. MHe HpaBUTCS CMOTPETDb € KacceTbl, BO3HMKAeT onpeaeneHHas FoTOBHOCTb No-
KWHYTb €CTECTBEHHYIO Cpeay UHTepHeTa, CTaTb 6e3y4acTHbIM, 3pUTENEM, He BblpaXkaTb MHEHUM. ..

Bottom turn

The audio-visual sculpture “Bottom Turn” consists of cyan coloured stand, TV set,and a VHS-recorder,
on one of the edges of which a bow is playing. There is a vulgar pencil drawing made on the stand. The
marked object helps to reconstruct a comfortable environment for the artist. In order to feel myself
secure | move away from neutral representation. Infantile cyan colour brings association with an
ocean. The stand represents artist's surf “board”. The customized board is inevitably identified with
the owner's personality. However, there is also a distance from decorativeness because a surfboard
itself is sport equipment and it is being used as intended — in the ocean.
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On the late 90-s TV set one can notice a few Hello Kitty nail stickers. VHS-recorder is set on
top of the TV. Upper cover is removed and the core is exposed so that one can see the moving
mechanisms and the VHS tape. An apex of the construction is a bow programmed using Arduino
to move along the edge of the recorder. The electronic mechanisms, which put the bow in
motion, are glued to the back of the TV set with stickers and adhesive tape, making it look like
a self-made craft object. There is also a guitar distortion effect installed on the TV set while
the contact microphone is attached to the VHS-recorder. This microphone synthesizes the
bow rubbing the surface. The sound of this motion undergoes distortion and comes out of the
perforation in the stand. It is harsh and unpleasant. It reminds everyday street noise and has no
musical value. There are wires of different colors and purposes hanging all over the construction.
The TV is showing a video from a VHS cassette. The video is a collage of everyday web-surf
recordings and is decorated with the glitch. The glitch distorts the image for no more than 20%.




YnoaHa bbiueHkoBa
Uliana Bychenkova

KapbepHbie cTpaTerum Monoaon XyaoXHULbI, 4acTb 1:

«lne Tbl 6epelub AeHbrY M YTO Thl Aeaellb LebIMU AHAMU?»
/ Career strategies of young female artist, part 1:

«Where do you get money and what do you do whole days?»
XYAOXeCTBeHHOe uccnepoBaHue / artistic research / 2014-15

Anexceir Lynbrun / project supervisor: Alexei Shulgin
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KapbepHbie cTpaTerun mononom XxyaoxHuubl, yacrb 1:
«lne Tbl 6epelub AeHbrY U UTO Tbl Aenaelub LeNbIMU AHAMU?»

XyLoXHUWK 3agaeT Bornpochl®. A xynoxHuua?

B auectBe gunnomHom paboTbl s MpoBesna NUIOTHOE UCC/IeA0BaHNE CPeaU MONOAbIX XYLOXKHMLL,
xuneywmx B Mockee (40 uenosek, 18-37 neT) nyteM nHTepHeT-onpoca, cocroawero us 25-tm so-
npocos u 1-1 KapTMHKM — aBToMopTpeTa XyaoxHuLUbl.[lpeaMeT Moero nccnenoBaHns—npekap-
HOCTb MONOXEHUS XYAOXKHMLbI, KOTOPas HauMHAET CBOLO Kapbepy U ULLET Cocobbl BCTpavBaHUs
B naTpuapxalibHyto, OCHOBaHHYIO Ha Mepapxmax KanutanncrTmueckyto apt-cuctemy. OHa BbicTy-
naeT HocuUTeneM TPOMHOWN COUManbHOM M SKOHOMUYECKOWN ya3BMMOCTM (BO3pacT, nos, npodec-
cus—Monoaas, XeHwWwmHa, XyaoxHuua.) Kakme crpaternm BoXMBaHMS M aganTaumm NpakTUKYOT
Monofble XyAOXHMULbI B 3TUX ycnoBuax? 3a yen cueT cywecTsytoT? PasHblie Bugbl reHaepHoro
KOHTpaKTa; CMOHCOPCKas MoaAep)KKa poauUTensiMU; KOHTPaKT C ranepeei unun 3apabatbiBaHue
[AeHer anbTepHaTUBHbIMU HaBbikaMn? KoHbnnkTHOM 30HOM Takxke sBnaetcs noboeb 1 Apyxba,
OTAEeNbHas CNOXKHAA CUTYyaLUMsl — COBMELLEHME POJIM MaTepy C 06Pa3OM XXM3HU XYAOXKHULLbI.

PesynbraTbl onpoca s aHanmampyto v Buyanusupyto. [11s npeseHTaLmm ntora nepeo Yactv paboTl,

A BbIGpana popMy KHUM, KOTOPas COAEPXKUT UANKOCTPALIMM fiaHHbIX, Pa3feneHHble Ha TeMaTyeckie 6/10-
KW, TE3MCbI O LIeNIecoobpasHOCTM BOMPOCOB 1 MOM rvrnoTesbl. B ganbHeliueM faHHble aHKeTbl GyayT nc-
Mo/b30BaHbl B NMPOEKTUPOBaHNM KOMIMbIOTEPHOW Wrpbl/MpunoeHms («KapbepHble cTpaTervm Monoaow
XYOOKHULIBI, YaCTb 2»), Ae NAEHTUYHOCTb XYAOXKHMLIbI — KTaMaroum», Xpyrkuii opraHu1aM, Ha MyTin KOTo-
pOro MHOMECTBO MPENATCTBUIA (MaTEPUHCTBO? CMepTb? CyMacluecTaue? NpocTUTyums? ronoa? ycrex?
Heynaua?). [lpoobpasamum nepcoHaxken ByayT aBTONOPTPETbI XyAOXKHML, BaxkHom 1 nHtepecHol MHe Bu-
LMTCS CBA3b MEXAY KapbePHbIMU CTPATENMSIMUA XYAOMNHMLL U MX COLIMATbHOM CaMOpernpe3eHTaLen.

JlnuHo ans MeHs TBopueckum Tpya HEBO3MOXKeEH 6e3 HecLenbHOro BpeManpoBOXKAEHMS, HO ero Bo3-
MOXHOCTb YMpaeTcs B AeHbr. MHe Hy>KHbI fieHbr Ha TO, UTOBbI 8 MOT/a cepdUTb UHTEPHET, CoBEp-
WaTb Mnewmne Nporysku, MPUHUMaTb BaHHY, KOBbIPSTbCS B HOCY, CTPafaTh 1 PasMbIlLATb, YTOGbI UMETb
BO3MOYKHOCTb He TPaTUTb BPeMs Ha MNOUCKU paboTbl/XoXaeHue Ha paboTy, MOMPOLIANHUYECTBO Y Nap-
THepa unu poauTenei. 1 cuuTalo, YTO NeHb U Co3epLiaHne — BaXKHble COCTaBNAoWME HEBUAMMOTO
«TPYAA XYOOKHUKA» U TaK XKe KaK U TPy, AOMOXO3AMKUN MW MaTEPUHCKUI TPYA, 3aCY>)KMBAKOT OMAaThl
1 yBaXKeHus. Ho KTo JacT MHe «npaBo Ha neHb», a rMaBHoe — MaTepuanbHble cpeacTea? [Nounck oteeta
Ha 3TOT PUTOPUUECKMI BOMPOC 3aCTaBU/ MeHs!, TalkoKe, 3anmcaThb BuaeoobpalueHue 415 KpayadaHamHra.

“*PacnpocTpaHeHHOe MHeHWe

Career strategies of young female artist, part 1:
«Where do you get money and what do you do whole days?»

An artist asks questions.” What about a female artist?

For my diploma project | conducted an experimental internet survey among young female artists living in
Moscow (40 people aged 18 to 37). It consisted of 25 questions and 1image — female artist’s self-portrait.
The subject of my research is the precarity of the female artist’s position who starts a career and seeks
ways of integration into the capitalist art system, patriarchal and hierarchical in its essence. She is a subject
to triple social and economical vulnerability (age, sex, profession — young female artist). What strategies
of adaptation and survival do such women choose in given circumstances? Who pays the bills? Different
types of gender contracts (housewife/kept woman sponsored by her husband or partner, etc); parental
sponsorship; contract with a gallery or earning money with alternative skills? Love and friendship form
a conflict zone; another challenge is to combine an artist’s lifestyle with being a mother.

| analyse and visualise the data, which is collected as a result of the inquiry. To sum up the first
part of the work, | chose the medium of a book containing an illustrated data, which is divided into
theme blocks, my hypothesis and several points about the practicability of questions. Later on the
data collected will be used to create a computer game/app (Career strategies for a young female
artist, part 2). In it the identity of a female artist as a “tamagotchi” constitutes a fragile organism,
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which faces a variety of obstacles (maternity? death? insanity? prostitution? hunger? success?
failure?). The images given by female artists will be used as prototypes for creating characters of
the game/app. | see an important and peculiar connection between career strategies of a female
artist and their social self-representation.

For me personally, creative work is impossible without aimless pastime, which one can only afford
having enough money. | need money to browse internet, wander around the city, take a bath, pick
my nose, suffer and contemplate; to have an opportunity not to waste time looking for a job or going
to work; asking my partner or my parents for money. | believe that laziness and contemplation are
very important parts of an invisible “artist’s labour” and it deserves to be paid for and respected as
well as a mother’s or a housewife’s labour. However, who can give you this “right to be lazy” and,
most importantly, financial means for that? A desire to answer this question encouraged me to
employ video-messages as a medium for crowdfunding.

*it is a reference to a common expression “the mission of an artist is to ask questions”,

which by default implies a male artist.

<...> «MeguyM onpoca OTKpOBEHHO pedyuMpyeT NMpPeacTaBieHne O CIOXHOCTU UCKYCCTBa K CTa-
TUCTUKE, TO ecTb, Bpoae 6bl B paboTe, KOTOpas ABNSETCH OMPOCOM, YrPa3aHAETCS XyAOKECTBEHHbIN
06pas 1 HECBOAMMOCTb, 1 3TO oueHb yaauHo. CaMa rpyboCcTb 3TOro Meamyma onpoca, CBOAALLEro He-
CBOAMMOE K CYMMe [AaHHbIX, UMeeT CBOLO BbipasuTenibHOCTb. V1 B 3TOM cMbic/ie 3TO nogpaaHue Ha-
pUCOBaHHOMN pioMacTepaMy KaHKETe AeBOYEK» MHE KaKETCS AaKEe HECKOMbKO M36bITOYHbIM —OHO
[OMKHO B MPOHMYECKON hopMe M306pakaTb KOHGINKT MEXAY COLMONOMMUHOCTBIO U XYAOKECTBEH-
HOCTb}O, HO AaXke 1 6e3 Hero 3ToT KoHbMKT 6bin 6bi BbisBneH. Beab onpoc npepgnarancs 6bi B kadectse
paboTbl, u B 3TOM 6binia 6bi cBOsS OTKpOBEeHHOCTb. KpoMe Toro, onpoc, kak npaBubHO 3aMeyaeT aBTop,
3TO MefunyM, 1 MOXXHO UM MO-pa3HOMY BOCMo/b3oBaTbes. B naHHOM ciyuae 310 He abcTpakTHble 3TU-
yeckue Bonpochl B Ayxe Xaake, a BONpOCh! reHAepa, KOTopble aBTop NPSMONNHENHO 33A3€T, MbiTa-
ACb OTpedNeKCUPOBaTh He MO3ULMIO 3pUTENS, 8 CBOK COBCTBEHHYIO, OUeHb KOHKpeTHyto. CTaBuTcs,
BO-MepBbIX, BOMPOC O MOMOXEHNU KEHLLMUHbI-XYLOXNHWLLbI, @ HE MPOCTO KMONOAOIO XYAOXKHMKAY,
1, BO-BTOPbIX, BOMPOC CBO6OAHOIO BpeMeHU — O HeOBXOAMMOCTM BbIKYMNaTb camy cebs 13 cucTeMbl
OTHOWeHNI 3 PEeKTUBHOCTM, 4TOBbI MOBBITH HEKOTOPOE BpeMs HeaddekTneHol. M aTo Heobxoammo
LNA TOro, YTo6bl BOCMPOU3BOAMTBCA B Ka4ecTBe XyooXHMUbI. Takas 60pbba 3a neHb, KOTopas B CBOKO
ouepefb Hy>)KHa YTobbl 6bITb 3bEKTUBHOM B KauecTBe XyAOXKHULIbI U BCe coLmanbHble bpycTpaumu,
KOTOPble C 3TUM CBSA3aHbl, — BCE 3TO OYEHb XOPOLLO MoKasaHo.» <...>

Anel(caH,u.pa HOBO)KeHOBa,
KPpUTUK, NnpenogaBaTenb LLkonbl PO,EIHeHKO.

«MTaK, MoxeT 6bITb BriepBble UMA NEHU, U «KMaTepy MOPOKOB», MHOIKO BbIBOAMTCA Ha NoWaab Ye-
NOBEYECTBa, Ha Ty CaMyIo M/10Waib, Ha KOTOPOU ee 3aKieMuIu no3opom. M MoxeT 6biTb Biepsbie
A KOCHYNCS Yena ee MyapoCTU UM MyApPOCTM YeNoBeueCTBa B Hell U CHUMato kneimo. [ycTb npouTtyT
Ha Yyese ee, yTo OHa —Havaso BceMy Tpyay, 6e3 Hee He 6bino Tpyaa.» (K. Manesuny)

<...> «beckoMnpomuccHbIv pedpeH «MHe HyXKHbI AeHbr» B buHane BUaeo MMeeT Masno obLuero C oue-
peaHbiM obbsieneHreM B faceboolk’e o novcke paboTbl HenoBeKoM, KOTOPbIN YMEET UMTaTb U NMPOU3BO-
LAUTb TEKCTbI, UCKaTb U MOHTUPOBATb BUAEO W T.4. — HO ABNSieTCS MaHWbecTaLmeln Apyroro OTHOLWEHMWS
K TpyAy, HanpaB/iEHNEM BbIXOAA U3 KarnUTaIMCTUYECKOW CUCTEMBI, 419 KOTOPOWN apMUst XKaXKAYLIMX TPY-
[oycTpouncTsa 6e3paboTHbIX — BCeraa HaaeXHas oropa v 3awmra. « Py6b cam no cebe He uTo gpyroe,
KaK Kycouek fieHu». [1poeKT YnbsiHbl — MonbITKa B39Tb, a HE HAKOMUTb UM 3apaboTaThb, MPaBO Ha NIeHb.»

Anexcangpa Tanasep,
npenogasatensHuua LLkonsl kynsTyponorun HAY BLUSD



EnusaBera
Basunosa penb Puo
Liza Vavilova del Rio

Bsaumocesasb / (Inter)relation
Buaeo 7:30 / video 7:30 / 2015

r: Kirill Preobrazhenskiy

Kupunn Mpeo6paxeHckuit / project superviso

BOAUTENDb:
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Bsaumocssasb
BzanMogencTeme nopeit, HaXOOAWMXCS B OTHOLIEHMSAX, HANMOMMHAET MHe MpoLecc Co3aaHus
onpeneneHHoOro npocTpaHCTBa, o6na1:|,alou.|.ero CBOUMU 3aKOHOMEPHOCTAMMU, OCOGeHHOCTHMM
BOCMpUATUA N NpobremMaTkol. 3yuas 3To NpocTpaHCTBO 5 BbiBUIA XapakTepHble 06pasbl Auc-
KOMd)OpTa, BO3HUKakOLWMe BO BpeMﬂ anBbII(aHVIﬂ K ,D,perMy l'Ie}'IOBeKy.

(Inter)relation
The interaction between people committed to a relationship with each other reminds me of
aprocess,inwhich a certain space is created with its own set of patterns, perception particularities
and problems. While investigating this space, | have extracted certain imagery of discomfort,
which arise during the period of getting used to the partner.
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<...> «HecMoTps Ha abcTpakTHOCTb AencTBUS (BCE, UTO HE CBA3aHO C Pa3roBOPOM 3a CTOJIOM),
npoLecchl, NPOUCXOAsLIMEe Ha 3KpaHe, UHTPUTYIOT U MPUKOBBIBAIOT K 3KpaHy, AepXkaT BHUMaHue
Ha BCEM MpOTSKEHUW. YBNEKaTebHbIN, MPUSTHbIN, OTKPbIBAOLWMIA HOBble 06pa3bl U AatoLWMiA
HOBbIE BreYaTNeHMs TaHew, MasbiX AeUCcTBUN. MUKpOMUpP McnxonaTanoruii U CTpaxos, KOTOpbIn
KaK SHeprus HYHXKHeN Yakpbl NepekoanpyeTcs 1 cybiMMmnpyeTcs B Mo3UTUBHOE U MHTEpPEeCHOoe.

Pasroeop 3a cTonoM, pacnonioxeHHbIN NoYTH B LLEHTPe KOMMOo3ULMK, MpeacTaBniseT cobon
MOJIHYIO MPOTMBOMONIOHOCTb BCEMY OCTasibHOMY B 3ToM Buaeo. OH MyunTeneH,
npenckasyeMm, MpoCTO HEBbIHOCUM. DTO MHTEpPeCHas U CTpaHHas Bpe3ka B TKaHb paboTbl.

I'Iocne.u.HmZ CerMeHT C MeTaHMneM CBUHbIX cepaeLl, OCTaBnN B KOHLE 3HaK BOMPOChI, XOT4,
BO3MOXXHO, N/TaHNPOBasiaCb XXMpHasa To4YKa.»

MWL (Muwa NenkuH),
XYLOXHUK, rpyrina MuwMauw.

«XeHckoe Henb3s noTporaTb, MOMbITKa OCA3aTb NPepbIBaeTC HEBUANMOM,
HO C/bILUIMMOW CTEKNAHHOW nperpagoi. JXeHckoe — K CTOMKOCTMU.

YKeHckasn pyka KpyLIMT 1 YHUUTOXAET My>xKCKUe npeameTbl. MysunHa camocToaTensHo
MOET Ha TO, YToBbl CKPbITbCA BO TbME YepHOro Mewwka. Xynbl — He byaeT.

My)l(‘-IMHa nHKeHWwmMHa NonbITaktoTCA O6'be,D,I/IHI/ITC$|. Pa3be.u.v|HeH|/|e CpaBHAET.
I'Io6ep,a JXeHLWMWUHbI NpuHeceT en ropy cBuvHbIX cepaeu. CTOMKOCTb — K HeCUYacTbo.
fAcHble 06pa3b|, 3axBaTbiBatollad NaHTOMUMa. OTnnuHas oueHKa AMnaoMy — cyacTbe.»

MALL (Mawa CyMHuHa),
XyAOXHMUA, rpynna MuwMaw.



ApHonbp Bebep
Arnold Veber

Buepa fl Bece / Last night I'm done
doTokHMra, uHcTannauus, unppoBas NevaTb, CMelIaHHbIe TeXHUKA
/ photobook, installation, digital print, mixed media / 2014-15

Uropb MyxuH / project supervisor: Igor Moukhin

AUNIOMHDBIN pykoBoauTenb:






Buepa fl Bce
CoumanbHas, KynbTypHas 1 nonvtuueckas anatusa B Poccun 2014-2015 ropgoe crana npuumHom
napaaoKcasbHbIX KMETaHWUN» MOOAEXM, KOTOPas yLina OT BceobLuen MyCcToTbl, IMYHbIX MpobieM
M HeCcrnocobHOCTU X pewnTb B 6ecnpobyaHbil yrap. «Buepa s Bcé» — 370 oAHOBpeMeHHO AeBu3,
KpeAo, Np13HaHWe, packasiHue 1 obellaHne NOKONEHNSl, KOTOPOE BbIHYXXAEHO KMTb OGHWUM AHEM.

Last night I’'m done
Social, cultural and political apathy in Russia during 2014-2015 caused a paradoxical “ambivalence”
of the youth. Young people chose to escape the overwhelming emptiness, personal problems and
failure to solve them and got completely wasted instead. “Last Night I'm Done” is simultaneously
a motto, a confession, repentance, and a promise made by the generation, which is forced to live
in the moment.
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<...> «ABTOp xo4eT BUAETb NPUUNHY 6e3yaep>KHOro ankorofbHOro yrapa Bo BHelWHMX obcTos-
TeNnbCTBaxX U CTpaxe nepes 6yayLmM, Ho 600Ch, UTO 3TO ML XapaKTepHas A8 AaHHOro Bo3pac-
Ta nonoca aKcnepuMeHToB. [103ToMy B KHUre Mbl He BUANM pasBUTUS AEUCTBUS, aBTOP /UL AaeT
HaM BbIAOXHYTb B cepelVHe, NMPeACcTaBUB napy yTpeHHUx doTorpaduin mocne HOUHOro perBa.
DTOT CloXeT yuLe BCero npubnmiaeT Hac K reposiM 1 3acTaB/isieT BHUMaTe lbHee BrsAbiBaTbCs
B /IMLa, @ He ClefuTb 3a ouyepefHbiM 6e3yMHbIM MOCTYNKoM, A06aBNAs K pacnu3asiickoMy Ha-
CTPOEHMIO NPOEKTa, YyBCTBO TOCKW, KOTOPOE BCeraa NpUXoauT nocne npasgHuka. Y uctopum Het
HW Hayana, HX punHana, XoTa aBTOP 3aMblKaeT MaKeT KHUMM C ABYX CTOPOH CXOXWMU dpparMeHTaMum
nbiTasicb BU3yanbHo cobpaTtb MaTepuan. Crporve 6/10KM TEKCTa XOPOLWO KOHTPacTUPYIOT C CO-
LepXKaHNeM CHUMKOB, CAepXnBas sHepruto doTorpadumin. HUcTbii pa3BOpOT B cepeanHe U3aaHus,
NPUATHO COUBAET PUTM KHUTM, LAET OTAOXHYTb 3pUTENto, YTo6bl BHOBb MOrPY3MTb €ro B aHapXuio.
HasBaHuve kHUrM Ha 06710XKe BbIMOHEHO BPYUHYIO, XapakTep HaAMMCK cnerka HepBHbIN, B TOH
obLeMy HaCTPOEHMIO, YTO [OCTAaTOYHO YAAUHO.

B uenom cuMnatmampyeT KopoTkas ANCTaHLMS Ha KOTOPYO CMOT BbITU aBTOp B paboTe co cBou-
MU reposiMu, pasHoo6pasHble KOMMO3ULMOHHbIE peLleHMs Kakaoro Kagpa, yMeHme paboTaTb
B MeCTaX C M/I0XON OCBELLEHHOCTbIO, CTUANCTUYECKOE eanHoobpasne cbeMku.» <...>

Nropb Camoner,
doTorpad, ebinyckHuk LLkonbl Poguerko.

<...> «YrapHble TycoBku s 6eryuero ot nogo6HOM XU3HM MOMOAOrO NMOKOEeHUs MpeBpalLa-
IOTCS B CUMYNIAKP X€M1aeMOW, HaNONHEHHOW XM3HW, MO3BOSIOLME CO3AaTb KPATKYO UIO3UIO
OTK/IOUEHUS OT AencTBUTEeNnbHOCTU. Ho aKWwH cMeHsieTcs elweé 6oblueit NyCTOTOM U 3aKpbiTbie
rnasa, rnasa 3acT/aHHble AbIMOM, 3aKpbITble pyKaMu, BAPYF MPOSCHSIOTCS 1 NPUCTasibHO, BOMpPO-
CUTE/NIbHO CMOTPAT B yrop, 6yATo uwa oTeeTbl Ha Haboneswue Bonpockl: «Kro a?», «Kak 6biTb
panbwe?», «Kak HanTn cebs?»...»

Onbra TypuuHa,
MKycCTBOBeS, KypaTop.



Hux [Hertapes
COBMECTHO

c Hapeu [lerrapeBon
Nick Degtyarev

in collaboration with
Nadia Degtyareva

lpanunua / Sienos
BUAeo, MHcTannaums / video, installation / 2014






lpaHuua

CMTyaLI,Mﬂ 060CTpMBLIJI/IXC$I reononTnHeCcKmnx KOH¢]'II/II(TOB n, Kak cneacrteue, nposognmas OCI)I/ILI,M-
aZibHbIM B/1aCTHbIM ANCKYPCOM arpeccumBHasa BHYTpPEeHHAA naeosormyeckas n uctopmyeckasa nonm-
TUKa POCCVIVI, HanpaB/ieHHasa Ha MHCTPYMeHTann3aunmio 1 cakpanmsauunto UICTopummn, Ctanum I'IpI/ILIVIHOl‘/'I
NPaKTUN4YeCKN NOJSTHOINo U3XKNBaAaHUA OTKPbITbIX I'Iy6l1VI‘-IHbIX NPOCTPaHCTB AManora 06 ncTopumn
1 paboTbl C TaKUMK €€ 31eMeHTaMK, KOTOpble BblIM MOTEPSAHbI UM UCKITIOYEHbI U3 0dULMaNbHOroO
HappaTuBa. YHVIdJI/IKaLI,Mﬂ NCTOpUNYECKUX OLLEHOK, YKECTKAsA MOHOMONUA Ha ncrtopuyeckoe npotwinoe
npuBoanT K a6conr0Tv|3au.vw| TpaBMbl, NOANUTbIBaAHUNIO PEBaHWUNCTCKUX HaCTpoeHVIIz BHYTpU o6u.|,e-
CTBa U, Kak cnencrteue, nerutuMaunmn BHeWHenoIMTN4YeCKnNX I(OHd)J'II/IKTOB BHYTPW CTpaHbl.

B nonbiTke ckoHCTpyMpOBaTh anbTepHATMBHOE MPOCTPAHCTBO Mbl 06paLLaeMcs K MOHSATUIO rpa-
HWLbI, KOTOPOE PacCMaTPUBaEM He TOMbKO KakK JIMHUIO CTO/IKHOBEHUS MOMNTUYECKUX U UAEO-
NIOrMYECKNX UHTEPECOB, HO U KaK TOUYKY XaOTUYHOrO NepeceyeHus NCTOPUKM C MHANBUAYaNbHOM
NamsaTbiO N CAaMUM MECTOM.

[na ceoen paboTbl Mbl Bbibpanu necyaHble atoHbl Kyplickomn kocbl Ha rpaHnue Poccumn u JluTebl.
Mo cBoelt cTpyKType 3Tu AtOHbI ABAAIOTCA ANHAMUYHOW CUCTEMOM, OHW MOABUXKHbI U MOCTOSIH-
HO M3MEeHAITCS Mo4 TEM UK UHbIM dU3nYecKnM BosgenctameM. YTobbl MUHMMU3NPOBATL UX
MUrpauuio, Ha MOBEPXHOCTUN AIOH CKOHCTPYMPOBaHbI CrieLanbHble HaCTUIIbl, MO KOTOPbIM pas-
peleHo nepeaguratbcs. ITU MapwpyTbl GUKCUPYIOTCS B CO3HAHUKN, CTAHOBSACb HEU3MEHHbIMU.
HecMoTps Ha To, UTo AtOHbI BCe BpeMs ABMXKYTCS, TO YMEHbLLIAACh, TO YBENIMUMBAACh B pa3Mepax,
OHU MEPEHOCHT 3TU KOHCTPYKLMM, CKPbIBAIOT UM OBHAXKaOT OPUEHTUPbI ABUKEHUS.

Henpenckasyemoe nepeceueHvie B eAMHOMN TOYKE peanibHOW rpaHuLbl roCyAapcTs, KOHGAnKTa
NMOEONOrMIN, MUTPUPYIOWNX GUSUYECKUX CTPYKTYP U MyTeW B3aMMOAENCTBMS C HUMWU cO3aaeT
CUMBO/IMYECKOE MPOCTPAHCTBO aHaIM3a U NOABUKHOIO BOCAPUATUS UCTOPUN.

Sienos

The present context is characterised by escalated geopolitical conflicts and, as a consequence, the
aggressive ideological historical policy pursued by the official authorities in Russia that is aimed
at instrumentalisation and sacralisation of history. This has caused almost complete eradication of
open public spaces for debates on history and especially on the parts of it that have been lost or
excluded from the official narrative. The unification of historical assessments and the rigid monopoly
on historical past lead to absolutisation of trauma and intensification of revanchist sentiments in
society, which results into the legitimation of foreign policy conflicts within the country.

In an attempt to construct an alternative space we refer to the concept of the border, which is
regarded not only as a clashing point of the political and ideological interests but also as a point
of the chaotic intersection of history with individual memory and with the place itself.

For this work we have chosen the sand dunes of the Curonian Spit on the border of Russia and
Lithuania. Structurally these dunes come out to be a dynamic system, mobile and constantly
changing under certain physical conditions. There are specially designed decks on the surface of
the dunes, which is the only way that one is allowed to move there. It is aimed at minimization
of movement of the dunes. As these routes are captured in one’s mind they become permanent.
Despite the fact that the dunes are moving constantly, alternately decreasing and increasing in
size, they move these constructions; either conceal or reveal the motion marks.

The unpredictable intersection of actual national borders, conflicts of ideologies, migrating
physical structures and ways of interaction with them create a symbolic space for analysis and
flexible perception of history.
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«PaboTta nmeeT Bce Npr3Haku B3pocion — 3To 6onbLuas MynbTUMeAMIMHAsA MHCTaNnsaums, B KOTO-
POVt aBTOPbl CO3HaTENbHO OTHOCATCA K MPOCTPaHCTBY, pasMepy NPoeKumii U MOHUTOPOB, paboTa
fenanacb 4ONro 1 Ha OCHOBaHWUM UCCAEeAO0BaHNU 1 HabnogeHnin. Bce 3To oueHb no3nTueHo
1 xopouuas 3asBKa Ha byayuiee. <...>

BMecTe ¢ TeM, K coxxaneHunto, aBTOpbl HAYYUUCh Y MAaCTEPOB COBPEMEHHOTO UCKYCCTBA Takxke

N MaKCMManbHOW HEOMPEeAeNeHHOCTM TeM 1 Ha3BaHWUI, NOXKHOW MHOTO3HaUYMTENbHOCTU U MYCTOTE.
<...> OcobeHHo 370 Bce KacaeTcs TekcTa K pabote. <...> [1pu 3ToM s BOBce He XOuy CKa3aTb, YTO
HY)KHO BbI1O CAenaTh Kakoe-To 6o/1ee OAHO3HAYHOE BbICKa3blBaHWeE, CKOPee HarnpoTUB, B AaSIbHEN-
weMm nydwe nberatb 6aHaIbHOCTEN, HO YETKOE COBCTBEHHOE NPeACTaBIeHNe NMETb HEOBXOAMMO.

B camoit paboTe 3TO monyumnoch ropasao nydiwe, yeM B Tekcte. ManeHbokoe Buaeo us «benoro
COMHLA MYCTbIHW» UIPaEeT K/OYEBYIO POSib U FOBOPUT GOrbLUE, YEM TEKCT: N3 HEro CTaHOBUTCA
acHo, uto B CoseTtckom Cotoze 3T xpectoMaTuiiHbie kagpbl CpeaHelt Aszum cHumanuce B [Mpu-
6anTuke, v TYT y)K€ MOXHO O MHOTOM AyMaTb.» <...>

ExatepuHa JeroTs,
McKyccTBoBea, KpUTUK, npenogasaTens LLkonbl PogueHko.



Hatanba EpemMuna
Natalia Eremina

KyxoHHbie peuenTbi cuacTbs / Kitchen receipts of happines
cMelaHHas TexHuka / mixed media / 2011-15

AvnAoMHbI pykosoauTenn: Bnaaucnae Edumoe / project supervisor: Vladislav Efimov



Ham o4ens nmoeeamno. Pomuresm
B Hallei sKH3HHM, KaK U ITOJIOKEHO,
3TOThIMocHOBA. Ml :KIBEMC Ma-
moit. OHa 0OBIYMHO FOBOPUT «AETH
MOM» M TOTOBMT O4Ye€Hb BRYCHO.
Jrobumoe moe (Hame) daomo —
3TO MOPKOBHBII CyII-NOpe, B CO-
CTaB KOTOPOrO BXOAWUT KYPHHEI
Oy, IbOH, MOPKOBbL, KapTodes,
claazkMii mepern, KHH3a, KOpH-
aHap ¥ cMeTaHa. OGLIYHO rOTOBUT
HaM MaMa, a Mkl ITocJe MoeM Mo-
cvay. IloHuManne Meskay Hamu
mosdaaueoe., Jlaa Toro, 4Tobn

MOHMMATE M MNPUHMMATbL Belli,
moneit, cobBITHA 0 HUX BOBCe He-
00A3aTeJIbHO TOBOPHUTE.

MHIPEOMEHTHI 414
MOPKOBHOIO CYTA:

- mopkose — 700 rp.

- kaproghens — 500 rp.

« AyK pen4areiii — 2 wWr.

© HeCHOK — 3 JONbKH

- censgepesi— 1 crebens
 KypwuHblii 6Gynson — | nurp
« cnnekm 18-22% — 100 mn.
© THmbAH — | BeTouka

+ cnusovHoe macno 50 rp.

T CONb M Nepey=— nNo BRycy

© yKpon, nerpywka — no BKycy




KYXOHHbIe peuenTbl cHacTbAa
3TO — MPOEKT Npo ceMbU U OTHOoWeHUs. Yenosek ceoboneH 6bITb C TEM, KOTO AENCTBUTENBbHO /io-
6UT. OTO NpaBo AaHO abCOMOTHO BCEM Y HEMOABNACTHO KOHTPONIO HW rOCYAapCTBa, HY obLiecTsa.
B 3ToM cnyuae, non 1 Bo3pacT BAOGNEHHDBIX HE UMEIOT Y)Ke HUKAKOro 3HauYeHUs.

B coBetckoe BpeMsa CyllecTBOBa N XXeCTKUe CTaHAapTbl, C KOTOPbIMU AOO/KHbI 6binn coBnapaTb
nobble ceMelnHble oTHoleHus. Bce 3Hanm kak AO/DKHa 6bina BbIrA4eTb, Kyda XOAUTb U YTO eCTb
Ha 069,0. cyacTmBas coBeTckas ceMbs. U nosToOMy nobble OTHOLWEeHUS, BbIXOAUBLWINE 3a 3TU paMKu,
OCy>XXAanuncob. CKI'Ia,D,bIBaeTCﬂ oulyuieHue, 4To Mbl ABUraemcsa 06paTHO B npouwnoe. |_|03TOMy, BMOnMoO,
3HavyeHune KyxXHu, 3aToro CyFY6O TMYHOro NpOCTpaHCTBa, rae Ka)K.D.bIl‘/'I MOXXeT CBO60,D.HO roBOpuTHb
n CBO60,C|.HO Bblpa>kaTb CBOIO I'IPO6OBb, OnATb BO3pOC/O. Mown repou, c4acTtmMBble napbl, KOTOpble
MOMOIIN MHe OCYLIEeCTBUTb 3TOT NPOEKT, NoAeTMTNCb CBOUMU KYXOHHbIMU peLenTaMn, peuenTtaMm
CBOEro SINYHOro CEMENHOro CYacTbsl.

Kitchen receipts of happiness
A human being is free to be together with those whom she/he truly loves. This is a right, given to
everyone, and can be controlled neither by society, nor by the government. Age and gender are
purely personal matters.

In a Soviet tradition standards on food, cooking and family life were symbols for a planned
happiness with fixed roles for man and women.These days some aspects of Soviet times seem to
return. This could be the reason why the significance of a kitchen as a strictly private space where
everyone is able to speak out freely and express his or her feelings, has grown. My protagonists
are happy couples, who took part in this project by sharing their kitchen receipts, their receipts
of private family happiness.
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<...> «PazpeneHve obuecTBa Ha CBOMX U YyXXMX, HOPMAsbHbIX U OTAIUYHbBIX SABASETCS TPEHAOM
ce3oHa B odu1LManIbHOM rocyfapCTBEHHOM AMCKYPCe, YTO CTaBUT MEHbLIMHCTBO (MonMTuYeckoe,
3KOHOMUYECKOE, UHTeNIeKTYaslbHOe, CEKCYalbHOE) B ONMO3MLMI0 6OMBLIMHCTBY, TEM CaMbIM, elle
6onblie nogyepKMBas ero MHakoBocTb. B mpoTueBoBec Tekyulel noBecTke pas3geneHns coumyma
Ha «CBOMX» U «uyXmnx», EpéMuHa npegnaraet ryMaHMCTUYECKMIA MOAXOA, 3aK/HOYAIOLWMIACS B NO-
ncKe Todek nepeceyeHmns pasanyHbliX CoLmanbHbIx rpynn 1 dopMmMpoBaHum oblero nons nHTe-
pecoB. «HopManbHOCTb» MccneayeMbiX ceMein, BKIKOHaoWMX loaen pa3HOro BO3pacTa, CeKkcy-
anbHOM OpUEHTaLMM 1 YPOBHEN 340POBbS, XYAOXKHWNK NposBAseT Yepes kynuHaputo. O6paliasch
K CeMeliHbIM peLienTaM repoeB CBOEro XyAOXeCTBeHHOro uccnenoaHuns Hatanus EpeMuHa Ha-
3HaYyaeT UM KHOPMaJIbHOCTb®, TO €CTb OTCYTCTBME MPUHLMMAMANbHBIX OTAMYUIN OT COLMANbHOIO
OKPYXXEHMS 1 HaInumne C 3TUM OKpYXKeHMeM O6LMX OCHOBOMOIAraloWwmx Npu3HaKos.

<...> lrogm rotosaT n egat. CemelHble peuenTbl U ManeHbKUe KyXOHHbIE XUTPOCTU, CEKPETHbIEe
WHrpeAVeHTbl U 0cobeHHble MpueMbl B MPUrOTOBNIEHUM CaMbiX O6bIKHOBEHHbIX 67104 He AenatoT
cpefHecTaTeCcTUUYeCcKyto X03alMKy ayTcangepoM, HO Ha06O0POT NPUHOCAT el BHUMaHWE U MOoOoLL-
peHue coumnyma.» <...>

Anwuca Casuukas,
HauyanbHWK oTaena ebictasok Bonro-Batckoro ¢unmana MUCW, Apcenan, HmkHuin Hoeropoa.




OvHa )Kyk
m Hukonan Cnecusues
Dzina Zhuk and

Nikolay Spesivtsev

Kowka-ckayr / Cat scout
umHcTtannsums / installation / 2015






Kowka-ckayr
Cepuis BUAEOYPOKOB O TOM, KaK B AOMALIHWUX YCIOBUAX OBYYNTb CBOEro MUTOMLA NMPOHWUKATDL Ha
OXpaHseMyto TeppuTopuio (Ha NpUMepe 34aHUs opraHos rocbesonacHocTu Ha JlybsHke), obxo-
LUTb KaMepbl HabnoaeHNs, MPeofoNeBaTh 3arpaXxaeHNs U NPOXoAUTb MUMO COTPYAHUKOB MOMMU-
LK, CKpbIBasi MPpY 3TOM CBOW UCTUHHbIE HAMEPEHUA.
(Bugeoypoku poctynHbl no ceobinike: http://cat-scout.eeefff.org/)

Cat scout
Series of video tutorials that demonstrate how to train your pet at home to get into a restricted
area (using the headquarters of the Federal Security Service Lubyanka as a case study), to evade
surveillance cameras, to surmount barriers and to go past police officers, at the same time
disguising its true intentions.
(Video tutorials are available on-Lline: http://cat-scout.eeefff.org/)
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<...> «SIcHO, UTO aBTOpPbI BUAAT MUP CKBO3b COLMANbHbIE CETU, B KOTOPbIX — MO KpalHen Mepe
B KPYTy MOMX 3HaKOMbIX, HO, BUanMMo 1 OduHbl ¢ Konen Toxke — BOMUHMPYIOT ABE TEMBI: KOTUKM
W MoAnTUYECKME PENPECCUM.

ABTOpbl BECbMa OCTPOYMHO MapoAMPYIOT TYT elle U KaHp «nandxakoB», TOXe o4YeHb pacnpo-
CTpaHeHHbI B couceTax. [NaBHbIN nandxak, KOTOPbIN OHW MPeanaratoT, — 3TO Kak MOXXHO CEeroaHs
BOOOGLLE FOBOPUTb O Pernpeccusax B MOMEHT, KOraa 60/bWMHCTBO MPOCTbIX FPaXaaH YyyBCTBYyeT
cobcTBeHHoe 6eccunme n HecnoCcobHOCTb YTO-TMB0 M3MeHNUTb. [onyunncs BnonHe, MHe KaxeT-
cs,afeKBaTHbIN NOPTPeT COBPEMEHHOMro MOJIOAOIO YenoBeKa, chepbl ero MHTePeCcoB U FpaHuL, ero
BO3MOXHOCTeM. <...> DTo paboTa O TOM, Kak MOXXHO BOOBLLE COEAUHUTD ABE BelM, NOMHOCTbIO
pacKonoTble, B ro/IoBe MONOAOIO YENoBeKa: TO, UTO ero He YyCTpamBaeT NoNuTUYecKas CUTyaums
B CTpaHe U, BMecTe C TeM, y HEero eCTb Kakasi-To HOpMasbHasi )XU3Hb, B TOM ymcie Kowka. B kave-
CTBE MpuMepa, KOTOPbI MHE NMPULLIEN ceiyac Ha NamMsaTb, MOXXHO BCMOMHUTb nepdopmaHc bpe-
Hepa B 90-e roapl, kKorga oH nonbiTancs NpoHMkHyTb He B 3gaHne KI'b npaeaa, a B 3paHne Mu-
Huctepctea O6OpPOHDI, OH TIOMU/ICS B ABEPb, MblTascb B6EXaTb Tyaa, 4To6bl HAAETb Ha MUHUCTPA
060pOHbI 4OMALLHME TaNOYKK, YTOBbl YCMUPUTD €r0 BOEHHO-MUAUTAPUCTCKUIA AyX.» <...>

ExaTepuHa [erots,
MCKyCcCTBOBEA, KpUTHK, NpenogaBaTens LLkonbl Poguerko.

<...>«[MocTteneHHo oT nepBoro Buaeo «3abop», BbIMOIHEHHOrO LOBO/IbHO KOHKPETHO, K Noces-
HeMy «3anax» HapacTaeT nerkoe 6esymue. [lBukeHne nponcxoamT ot Hanbonee MaTepuanbHOro
K HEMaTepuanbHOMY — U3 UHCTPYKTaxa B CtoppeanbHblil 6pes. OT ApKOBbIPaXXeHHbIX TaKTU/bHbIX
KaApoB (KOLWKa MeAJSIEHHO BbIMNON3aeT U3 KBAAPATHOW AbIPKU UM CpasroHy B6MBaeT cBoe Teno
B MPsSIMOYrosibHOe OTBepcTve KapTOHHOMW «JlyBAHKM») K HEXHbIM KafpaM C efie Bblu/IeHSEeMbIM
CMbIC/IOM (CKOJIBKEHWE KaMepbl MO /laMracaM 13 KPaCHOM M30NEHTbI B /ly4ax BECEHHEro COJHLA).
A3bik nonzet v npbiraet ot Jlapca ¢poH Tpuepa (Lorewnb, Manaepneit) k Oasnay Jinnuy. Ot kea-
3MTeaTpanbHbIX AeKOPaLMi K KOKaMHOBOWM TPE3BOCTM CO CTEK/SIHHBIM ronocoM. 3abaBHo elue
W TO, uTO, Harnpumep, Tpuep B Tpunorum «CLLUA — cTpaHa BO3MOXXHOCTEN» cHUMaeT ¢unbMbl 06
Amepuke, B KOTOpOI OH HUKOTAa He 6biBan, Aa 1 BpexT, noa BnnsaHWemM KoToporo caenaHo He-
CKOMbKO Hambosee TeaTpo3aBMCUMbIX GUIbMOB Tpuepa, MUWeT 1 CTaBUT Mbechl, 4eNCTBME KOTO-
pbix npoucxoaut B ycnosHowm lpyaun, Kutae, BuktopnaHckot AHMIMM — MecTax, B KOTOPbIX eMy
He poBoamnoch okasatbes. JuHa n Kons cHMMaloT cepuio Npo cTpeMneHne nonacTb B yC/IOBHOE
NOroBO B/1AaCTW, B KOTOPOM OHU, KaK BEXMBble pebaTa, KOHEeUHO, HUKOFAA He oKaxyTcs.» <...>

AHacTacusa Psbosa,
XYOOXKHWULA, KypaTop.



Hapba Kanyruna
Daria Kalugina

Hai MHe npocHyTbesa / Let me wake up
MHCTannsums, Tekcr / installation, text /2015

AunnoMHbiY pykoeoautenb: Poman Munaes / project supervisor: Roman Minaev



1 “You know what's so elegant about this little game?
MNobody knows where the enemy is. They don't even know whether he exists.
You have to play the game to find out why you're playing the game.
It's beautiful, man
Meed to move fast
One
wrong
move
- e =
is dead

2 It's my job to keep <REEREs alive — vou follow order or you die.
3 You believe this voice to be your best friend, he tells you what to do and when to
doit.

This is your new task.

About 4pm, white fiat light foreshadowing the evening. <Name:> is getling info a car. Inside he no-
tices the envelope left on his windshield. Going outside, taking the envelope and getting into the car
again,

<Wame>: What did | sign up for? This looks to much like a somebody's directed joke. |'m stuck | have to gel 1

out. Good things come to those who waits. This is yvour reward for your work here today.

=Name> driving to the highway. It's precipitously gelting dark. <Name> remembers about {
he envelope. Turning light inside car he opens the envelope with one hand.

“Do you know whoin =Rlmmesis?”
<W &M > hear this voice in my head for so long E
<Wame>: beleve it to be me. | believe it to be my best friend.
<MW am e > : There you are,
The cell is ringing. Keeps ringing, but <Name= doesn't pick it up.
Talks to himself in the car. If's unclear where the cell is ringing
< M am e > You're quite good at this game, Name. | know because I'm quite good at this game. 4

<¥Wame>: Wake up, <Mamss. |t could be you, it is you, it's all you. Others but you cannot read this text,

1 You know what's so elegant about this litthe game? Nobody knows where the enemy is.
They don't even know whether he exists. He is in every one of their heads. And they trust
him. You have to play the game to find out why you're playing the game.

This is the pattern with repetitive lines.

4 |t reminds me somehow this kind of dreams where for example you need to get from A to
B, but something constantly slows you down, disturbing, returning you several steps back.
The way becomes unbearable, seems that you never get where you need. Similar to the
way that Tristram Shandy, character of Lowrence Stern, attempting to tell the story of his life
starting from his birth, but constantly ends up telling aside stories.



La MHe npocHyTbCs
OpHa n3 ponononHutenbHbix Mnccnmm Metal Gear Solid: Ground Zeros 3akntouaeTcs B TOM,
yTO rnaBHbIK repont, CH3MK, LOMKEH 3BaKyMPOBaTb ABOWHOMO areHTa C BPaXKeCKOW BOEHHOWM
6a3bl. B nocnegHelt cueHe Mruccum, cnaceHHbil areHT, kotoporo urpaet Xuaeo Kogzuma, astop
n pexkuccep cepum urp Metal Gear, no HegaBHero BpeMeHu BuLe-npesnaeHT cTyanu Konami,
obpauaetca k urpoky co cnosamum «What took you so long, Snake?» cMoTps Ha Hero ¢ akpaHa.

PaboTa «/[laih MHe npocHyTbca» npeacTasnseT cobot Mmoaenb creundmnyeckon CbeMoYHOM
NAOWaAKN, Ha KOTOPOI HET HWU OAHOrO akTepa. To/bKO TEKCTbl OCTaBAEHbl B MHCTANNALNN,
B TOW WAN WUHOW CTEMeHU CoCToslMe U3 LUUTaT U3 CepuasnoB, NONyAspHbIX GUIbMOB, NN-
TepaTypbl U Urp. TekCTbl pasfeneHbl Mexay TpeMs reposmMv — ABTOPOM YCNOBHOW Urpbl,
Nrpokom, n MNMpoTaroHncToM, noMeleHHbIM B HappaTuB BoobpaxkaeMomn mrpbl. Kaxabin ns
HUX NMpeAcTaBfseT NoBecTBoBaHMe 06 OAHOM U TOM e SB/IEHUN C OMpeAeneHHON TOUKM
3peHus. BbiMbilwaeHHble repon Tak UM MHayYe HaxoAATCsA Mop HabnaeHWeM Apyr Apyra,
MaHUNYAUPYIOT APYT APYrOM.

3puTento Takxke NpPeacTaBnfeTcs Kak MUHUMYM TPU MO3ULMM OTHOCUTENbHO PaboTbl: OH MO-
XKET COrNacHO pa3MeTKe Ha MoJly MPUHATb MOJIOXKEHWE TOro UN MHOTO repos, MpoUYNTaTh ero
MOHOJIOT, Tak)Ke 3pUTEe/Ib MOXET 3aHATb MECTO MOTEHLMabHOW KaMepbl, OTMEUEHHOE LBETHOMN
TOYKOW CO CTpenKaMu, Mo3mumm, C KOTOPOU Mor/ia 6bl CHUMAaTbCH CLEHa, U HAKOHEeL,, OH MOXeT
BOBCE NMPONTU MUMO.

Let me wake up
One of the side missions of the “Metal Gear Solid: Ground Zeros” is that the main character of
the game, Snake, has to evacuate the double agent from the enemy’s military base. In the final
scene, the rescued agent who is played by Hideo Kojima (the author and director of Metal Gear
series and until recently the vice-president of Konami studio) addresses the player from the
screen: “What took you so long, Snake?”

The project “Let me wake up” represents a special model of the film scene, from which all actors
are absent. There are only several texts that are left around the installation and mainly consist
of quotations from TV series, literature, popular movies and games. These texts are divided
between three characters: the Author of an abstract game, the Player, who is manipulated by
the Author, and the Protagonist, who just lives according to the plot of the potential game.
Each of the texts is a narrative about the same subject but told from three different points of
view. The imaginary characters are in some way or another under surveillance of each other
and manipulate each other.

The spectators are offered to choose their position in response to the installation: they
can take a place according to the marks on the floor and start reading the script; or they
can take the place of the potential camera, which is marked with a coloured dot with
arrows, which signifies the position from which the scene could be shot; or just pass by
the installation.

Bapba Kanyruna / Daria Kalugina 46



<...> «MoxHo 3aMeTuTb B 0bpalleHnn K BUaeourpe npoHuyeckyto Metadopy CTpyKTyp npo-
deccroHanbHoro nons. XyaoXHuK, pednekcupys CBoK CUTyaLMo BXOXAeHUs B npodeccro-
HafbHOe Mnone, 06paLLaeTcs K OMbITY MOPOroBbIX COCTOSIHUIN, — OXUAAHUSA Y CTONKUW UK pecen-
LWeHa, K 0OXXMAaHWNI0, OTBETOM Ha KOTOPOe CTaHOBUTCS 06pa3 MPOTaroHMUCTa Urpbl, KUAEaNbHOMY»
SKBMBaNEHTY CybbeKTa B yC/IOBHOW peanbHOCTM 338 peceriueHOM 1 3a MOBEPXHOCTbIO 3epKasna.»

AHHa TuToBa,
XYLOXKHULLA.



Cemen Kau
Semen Kats

Paspewenue / Permission
MHCTanAsuus, Buaeo-neTna SMuH
/ installation, video-loop 8min / 2015

Poman MuHaee / project supervisor: Roman Minaev

AUNNIOMHDBIN pykoBoauTenb:
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PaspeweHue

MeHs nHTepecyeT naea Tak HasbiIBa€MOW rocyapCTBEHHON MOHOMONM Ha IerMTUMHOE Hacuime.
®yHpaMeHTanbHas GyHKLMSA rocyfapcTBa COCTOMT B MPUCBOEHUN MNpaBa Ha NpUMeHEeHne Hacu-
nusa (apMMﬂ, nonnuuA, TOpbMbl U TAD,.), MO>XHO CMOTpEeTb Wnpe 1 roeopmnTb © MOHOMNOIN3aLUUN Ha-
cununga BnacTbio B NnpunHUuune. I_Ipe,u,nonaraeTcn, YTO rpaxgaHuH, HanpuMmep 4, No0 yMosi4aHuIo
AOJDKeH 6bITb COrNaceH € TakuM AenermpoBaHuneM 3Toro npasa, NMOCKOJibKy 3TO NMponcxoaunT
B paMKax O6|JJ,ECTBeHHOFO AOroBoOpa, yuypexkgaruwero rocygapcteo 1 6a3V|pyrou.|,erocsl Ha OTKa3e
Ccy6beKTOB OT YaCTM CBOMX MNpas.

B cBoelt paboTe g nonbiTancs o6HapyXUTb rpaHULbl STOM MOHOMOMNKN U €e BHYTPEHHIOK S10Tn-
KY, CBAI3bIBasCb C Pa3/IMYHbIMU MNONNLENCKUMIN AernapTaMeHTaM, UTobbl LOBUTbCA paspeLlleHuns Ha
60eBoli BoicTpen. [1pu 3ToM BaXkHee 6b11 He UTOT NeperoBopoB, a CaM NPoLEecc KOMMYHUKaLNW,
KOTOPbIV 1 BOKYMEHTMpOBan (TaKoW UCCNefoBaTeNbCKUIA METOA U3BECTEH B COLIMONOMMM NOA Ha-
3BaHUEM «rapbUHKeNnHr»). 9Ta KOMMYHUKALMA CO343€T OLyLeHME FPOMO34KoN BlopokpaTuye-
CKOW HEBHATHOCTU, XapaKTePHOWN A1 OTHOLWEHWIN MPaXkaaHNH-rOCYAapCTBO, U AeNaeT BUAUMbIM
CUTYaLMIO CTO/IKHOBEHMS IOPUANYECKON N YenoBeYeCKON CTOPOH CUCTEMbI MPaBOMNOpPSAAKa.

Permission
| am interested in the so-called state monopoly over legitimate violence. The key function of
the government is to appropriate the right to apply physical violence (army, police, prisons, etc.).
Broadly speaking, one can talk about monopolization of violence by the government. Presumably
any citizen (for example, me) automatically agrees to such delegation of this right because it
happens within the framework of the social contract, which constitutes the government and is
based on the rejection by the subjects of some of their rights.

In my work | tried to discover borders of this monopoly and its inner logic by communicating
with different police departments in order to get a permission to shoot a single service round.
However,the result of negotiations was less important than the actual process of communication,
which | have documented (this research method is known in sociology as “garfinkeling”). This
communication creates a sense of an awkward bureaucratic incomprehensibility, which is typical
for the citizen-government relationships. It also makes visible confrontation between legal and
human sides of the system of justice.

OpYr Bnageney opyxXus

Nowck n Goo

Cemen Kay, / Semen Kats 50



<...> «Opyxue 38ecb BbICTyrnaeT MHCTPYMEHTOM Hacuivs, OAHAaKO CKOpee B CUMBOJIMYECKOM
nnaHe. OcHOBHOW BOMPOC BCe e CBA3aH C KOHTPONEM Haf cuTyauuen. VMIHTepeceH MoMeHT
6ecuenbHOro BbicTpena. Y noanuemnckoro, B OTMYMe OT XyAOXKHMKA, BCEraa ecTb onpeaeseHHas
uenb. CeMeH e, 0bLasch ¢ NpeacTaBUTENIMU NPaBOOXPaHUTENbHbIX OPraHoB, He dopMynnpyeT
33/au4y Kak BbICTpen B BO34yX WM B Non, He 0broBapvBaeT AeTanu NpoBefeHUs akumMu — BMe-
CTO 3TOro OH npepnaraeT NoNNLENCKUM OMpeaenuTb YCI0BUS, NMPU KOTOPbIX OCYLECTBAEHNE
BbICTPE/la BO3MOXHO. B OTCYTCTBMM TOUHbIX AaHHbIX COrMacoBaHWe akuuW NpeacTaBnseTcs Us-
HavanbHo HeBbinosHUMbIM. OaHako npeacTaBuM cebe CUTYaLMIO, YTO KaKMM-TO 06pa3oM paspe-
WweHne Ha BbicTpen 6b110 nonyyeHo. KTo B TaKoM criyyae KOHTPOAMPYET CUTyaLumio — TOT, Y KOro
B pyKax opy>kue (NonnLLENCKnin), ToT, KTo fan yKasaHue (XyAoXKHWK) MU TOT, KTO Aa paspeLueHne
(rocypapctBo/ npeacTtaButenu Bnactun)?! A B cnyuae, ecnm opyxune okasbiBaeTcs B pyKax

Y XyaoxHuka? YTo ecTb NOAKOHTPObHbIN BbiCTpen?» <...>

Onbra eptoruHa,
XyooXKHWUUA, cTyaeHTKa L konbl Poguerko.

<...> «XyBoXKeCTBEHHbIV XeCT B JaHHOM C/ly4an CTaHOBUTCS MOMbITKON O4epTUTb HEKYHO YTOMU-
YeCKyHo COLManbHY0 CUCTEMY, T KaX bl MOXET MOCTaBUTb NOA, BOMPOC CyLLECTBYOLWMIA Habop
HeBUAMMbIX COLMarbHbIX KOHTPAKTOB B obliecTBe. XyA0XKHWUK NpeaiaraeT NpoBeCcT 3puUTens ye-
pe3 Bce HeObXoAMMbIe LENCTBUS, KOTOPbIE HY>XXHbI /1S TOrO, YTO6bl MOBTOPUTbL 3TOT XKECT U TEM
caMbIM 06pecTu, NYCTb U Ha KOPOTKOE BpeMs, MUHCTPYMEHTbI 411 KPUTUHYECKOro OCMbIC/IEHME OT-
HOLIEHUU MeXAY FpaXaaHMHOM U rocyaapcTBoM.» <...>

Mapusa Oyako,
KypaTop, akTUBUCTKaA.



bopuc Kawanos
Boris Kashapov

Hasap B o6wecTBo / Back to the society
BUAEO 45 MUH / video 45 min / 2015

AunnoMHbiY pykoeoautenb: Poman Munaes / project supervisor: Roman Minaev
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Hasaa B o6wectBo
B cBOEM npoekTe g MCXOXY 13 ABYX MOMOXKEHUIN.
[MepBoe NonoxeHne cOCTOUT B 3bIBKOCTU UHCTUTYLMANbHOW ponn XyAodkHUKa. Mepuato-
LMe KOHTYpbI 3TOM 3bI6KOCTM 0603HavaloTCs el B npoLiecce obyueHus. Monogol xyaox-
HUK, ppyCTPUPYEMbI HOBbIMU 3HAHUSMW, HEOTIPEA,ENeHHOCTbIO ByayLlero, TepsieT NpeXxxHne
OPUEHTUPbI U HAXOAMTCS B @XKeJHEBHOM MPOLLYyMbIBaHMMN MyTel OTX0Aa OT UCKYCCTBa, B MO-
CTOSIHHOM TeCTMHIe peXX1MMa 3cKenna.

BTopoe nonoxeHne — TOT coumanbHbilt GoOH, KOTOPbIN cylecTByeT B Poccun cerogHs.
[erictBys, Kak ycunvBaowWwmin COMHEHNs GoOpMUPYIOLLErocs XYAO0XNHNKA, OH COCTOUT B pac-
NPOCTPaHeHUU NPaKTUK UPPaLMOHaNbHOrO — pennrnm, 3HaxapCcTBa, MONYCEKTAHCTBA U T.M.
OpnHoBpeMeHHO C 3TUM, CEerofHsALHSAS MallnHA NponaraHapl, a Bcieq, 3a Hel 1 obuwecTso,
€Cfiv 1 pUCYeT MOPTPET XYAOXHMKA, TO B TEéMHbIX Kpackax. OH npeacTaéT Kak TyHesgeu, Ha-
MPAacHbIN HapyLINTeNb NOKOS, NPECTYMHUK, BpeanTesb.

BbinyckHuku Lkonbl PogueHko B cBouMx AMMNOMHbIX paboTax yxe obpalanuch K Teme
COMHEHWN XYAOXHWKa, pednekcupoBanu TeMy Mepexoda M3 «LKOMbHOro» mepuopa BO
«B3pOCNbIN», OAHAKO MHE XOTesniocb 6bl 3a0CTPUTb MpobieMaTUKy, BBOAS M MPOUrpbiBas
pasnunyHble NyTW yXoaa u3 uckyccTea. B otaenbHbix ciyyasx 3To MOXeT cTaTb €4UHCTBEH-
HbIM «MPOPBLIBOM K peanbHOMy» no JlakaHy, Korga MO3UTMBHBIN CMbIC/ 3CKanmn3Ma COCTOUT
B TOM, UTO OH IBIIE€TCA OCO3HaHHOW CTpaTerven noBefeHms B 3K3UCTEHLManbHOM BakyyMe,
XapaKTepHOW AN XXM3HW obuUTaTens COBpeMeHHOro eBponenckoro oblecTsa.

Back to the society
My project departs from two points.
First point is the instability of institutional role of an artist. Shimmering borders of this
instability already appear during one’s education. A young artist, frustrated by new knowledge
and uncertainty about the future, looses her/his former objectives in life and finds herself/
himself in the permanent state of searching for and testing the escape avenues from art.

The second point is the present day social background in Russia, which consists of irrational
practices such as religion, sorcery, half-sectarianism, etc. Therefore, it adds to the doubts and
concerns of a young artist. At the same time, today’s propaganda machine and the society,
which is under its influence, draw a portrait of an artist in predominantly dark colours. An
artist is presented as a parasite, useless troublemaker, wrecker and even criminal.

Rodchenko School’s graduates have already explored the theme of an artist’s doubts and
concerns in their final projects. They explored the shift from an artist’s “school” period
to the “adult” one. However, | wanted to sharpen this problem by introducing and going
through different ways of escape from art. Sometimes it can become the only possible
“escape into the real” according to Lacan, when the positive meaning of escapism is in it
being the only strategy of behavior in the existential vacuum that is typical for life of an
inhabitant of contemporary European society.

Bopuc Kawanoe / Boris Kashapov



<...> «MeHs cMyTUIM HEKOTOPbIE BELLM: BO-MEPBbIX, PO/ib CAMOro aBTopa. XyAoXKHUK AOMHKEH NO-
CTaBUTb BOMPOC. Y MeHs NpobneMbl C UCKYCCTBOM» — AypaLkas GopMyInMpoBKa, 1 He MOHA, Mo-
YeMy OH He XOYeT 3aHMMaTbCsl UCKYCCTBOM, B YEM KOHKPETHO npobneMa, MoXeT, OH MPOCTo Aypak
nnm naoxon xyooxxHuk? M toraa Bce — 3To He paboTtaeT. MHe KaxkeTcs, raBHOro HeT B 3TOM BCel
KOHCTPYKLMU. 1 6bl MOMbITaNCca BCe MaKCMMasibHO CKa3aTb, Y€TKO NOCTaBMTb NpobieMHbie BONpo-
cbl. B ueM cytb koHdnmkTa? Ceityac e peanbHbIN KPU3UC, MOSIOAbIE NIOAN HE NMOHUMAIOT, YUeMy
oHM yuaTca. M BoT aTa npobnemaTtnsaums oyeHb BepHas. [1oToMy UTo HayumTbca «6bITb XYLOXKHM-
KoM» npocTo — BoT yxke 20 feT H1UYero He MeHseTcs, ecTb OTpaboTaHHblE MpUeMbl MOCTMOAEP-
HUCTCKME, M BCE BOCMPOU3BOAAT NMPUMEPHO OAHO U TO XK, HO 3TO U AeNaTb-TO HEUHTEPECHO, He
TO YTO CMOTpeTb. 3aTes KaccHasl, Ho He MpopaboTaH cueHapuit. M3-3a aToro passanueatoTcs BCce
NepCcoHaXXm — MCUXONOT, CAEHTOJIOT, MPUTOM YTO OHM Befb HacToAwwMe.

To ecTb |'Ip06l'|eMaT|/13aLLMﬂ B ¢MI’IbMe nonagaeT B TOYKY, HO Aanble Haao YeTKO CTaBUTb BOMPOC,
a oH He ctaBuTca. MHe HPaBUTCA, YTO BCe 3TN NEepPCOHaXXU rpoTeckHble, HO NCUXMaTp, HaBepHoe,
ckasan 6bl: (<MaJ'Ib"II/IK, noan pa36epMCb CHay4ana, YTo Thbl 3a HyLlb TYT HECEeLUb».

Aspewn Tep-OraHbsH,
XYLONKHUK.

«MoskeT nn cTpax 6bITb KaTaNU3aTopoM XyaoXKecTBeHHoro npouecca? HanyranHbin MeguitHom
MallMHOW MponaraHgpl, 6yAyun KO BCeMy npouemy rpaxgaHvHoM YkpauHbl, Bopuc Kawanos
viieT cnocobbl nepectatb 6biTb XyAoXKHUKOM. OH yBepeH, 4To BNacTb A4S MoKasaTeslbHoro 3a-
KPY4MBaHWS raek 1 AeMOHCTPaLIMN CBOUX MYCKY/OB 0b6s3aTeslbHO BbiGepeT (Kak 3TO 6bl1o U ecTb
B oTHoweHun JITBT, HanprMep) coBpeMeHHbIX XyAOXKHUKOB. VIMEHHO OHW, FOBOPUT HaM aBTop,
— HbIHELHSAS rpynna pucka.

Mpes nsbaBuTbcsa nnm gaxke «BblNeuMUTbCA» OT MCKYCCTBA, Kak OT 60M1e3HU, U TaKkoe K HEMY OTHO-
WeHMe — 3TO Mo3ULMs, KOTopas MOXeT BblTb HaBA3aHa TOIbKO BPaXXeCKOW CTOPOHOW — obu-
LmanbHbIMK rocygapcteeHHbiMu CMU, npusBaHHbIMU pa3BMBaTh NaTpMoTUYECKME YYBCTBA

M NNWAaTb BO3MOXHOCTUN KpUTUUYecKoro B3rnaaa. B dawuncrckon [epmMaHmm, Hanpumep, roMmocek-
CyanusM y My>k4mH npoboBanu neuntb Kactpaumen, a B Cosetckom Cotose - nobotommen.» <...>

AHTOHMHa baesep,
XyOOXHWLA, KypaTop, npenopaasatens LLkonsl Poguerko.



Anvna Knentman
Alina Kleytman

YepHasn, oueHb UepHas U OUeHb OYEHb YepHas Marus

/ The black, the very black and the very very black magic
CKYNnbNnTypa, nonnapupHbIA NNacTUK

/ sculpure, polyester plastic /2015

avunnomHbii pykoeoautenb: Kupunn NMpeobpaxenckuit / project supervisor: Kirill Preobrazhenskiy






‘-Iepl-lan, OYEeHb YepHaa U O4YEeHDb OYEeHb YepHasa Marumsa
Ecnu BocnpuHuMMaTh rapMoHUIO Kak yMopsAOYEeHHOCTb, CTPYKTYPUPOBaHHOCTb, TO Ha-
cToAlWan WKIKa, Moka OHa He pacKkpbinacbk (Hanpumep, «uwka» sBo3ne benbeegepckoro
aBopua B BatukaHe), MoxeT ee cumBonmaunpoBaTb. [1oToM OHa packpbiBaeTcs U CTaHOBUTCS
cTpawHoun (xaoTnuyHon). Mos ckynbnTypa — 3TO NpeanonoXeHue, BO YTO MpeBpaTuiach Ta
caMas (BaTMKaHCKasa) WnLKa.

B cBoelt ckynbnType s xouy nokasaTb, YTO COBPeMEHHbIe LLIeHHOCTW BU3YanibHOW MacCKyNbTypbl,
yTBepXAatoLmne HeBO3MOXHOCTb CHAaCTbA=rapMoHUN 6e3 CoBepLIEHHOrO Tena, B COYeTaHUN
C HOBEWLUMMUN TEXHONOMMAMIN CO3Aat0T HOBYtO TenlecHocTb. PannoobpazHoe ocHoBaHWeE U ABa
Apyca XEeHCKMX CTapaHuUi — aKkpuioBble HOrTU Ha 3arpebyuien narne n o6konoTbie rybol C nn-
KYLWNM A3bIKOM — FrOBOPAT O MPOTMBOPEUMBOCTM HamepeHu. HamepeHue npuenekaTts Myx-
UMH CBOEWN KpacoTOoW BblpaXkaeTcs B TOM, YTO BCe 3TO HafeTo Ha dansioc, Bce 3TO paau Hero.
HamepeHue cooTBeTcTBOBaTb peknaMHOMY UAeany, KOTOPbIA MOXeT He TONbKO He oTBevaTb
MYXKCKUM >KeNaHUsM, HO U MPSMO MPOTMBOPEUYUTb MM, BbipaxkaeTcs B TOM 4YTO OH (pannoc)
BbIXOAUT,BbICKab3bIBAET U3 CKYNbNTYPbI.

The black, the very black and the very very black magic
If by harmony one understands an order and structure, then a pinecone, which has not yet
dehisced, can indeed become a symbol of it. Like, for example, “Pigna” in Belvedere palace in
Vatican. When it dehisces, it becomes scarily chaotic. My sculpture is a hypothesis of what could
happen to that Vatican pinecone.

Through my sculpture | want to demonstrate that contemporary mass values, which
proclaim the impossibility of happiness=harmony without a perfect body, together with
new technologies create a new corporality. Phallic-like base and two layers of women'’s
efforts: acrylic nails on a sticky grabber and over-injected lips with a licking tongue, all
speak about contradictions of intension. The intension to attract men by means of one’s
beauty manifests itself through putting all of it on a phallus, making it all just for it. The
desire to fit standards of an advertising ideal, which not only lacks any correspondence
to men’s desires but is actually the exact opposite, is expressed by the phallus escaping,
slipping out of the sculpture.

Anuna Kneiitman / Alina Kleytman 58



<...> «[MonyyaeTca obbeKkT Kak nnacTuyeckas MeTadopa, MpuyeM 3To He YMCcTo popManbHas pa-
60Ta, — aBTOp BMOJIHE MOHUMAET, UTO BCE 3TO 3HAUMUT, CMOTPUT BOKpPYr cebs (Bktouas chepy Me-
[Ma) U B COCTOSIHMM COEAMHUTb U B OaHOW paboTe, U B TEKCTE KJTaCCUYECKOEe UCKYCCTBO M HOBYIO
TenecHocTb uMnaaHTaHToB. [1pu aTomM AnvHa He npeTeHAyeT Ha HayYHOCTb UM UHTENIeKTYya-
NIM3M 1 TeM bonee Ha COLMONOTMUYECKMIA CTUNb.

Mo nosofy cKynbnNTYpbl €AMHCTBEHHOE 3aMeyvaHue, KOTOPoe MHe XoTenocb 6bl cAenats, — 3To
TO, UTO TaKMe BELM HALO MPOLOMKATb U AeNaTb CEpUAMMU, OAHOBPEMEHHO BOJblIE 3HAKOMUTLCS
c TBopuectsoM Jlymsbl Bypxya (uTo He nomewano 6bl 1 ans TekcTa). A ecnm HeT BO3MOXHOCTHU
n3BasTb, To 6onblue prcoBaTe.» <...>

ExatepuHa JeroTs,
McKyccTBoBea, KpUTUK, npenogasaTens LLkonbl PogueHko.



NMonuHa Ko3noesa
Polina Kozlova

Bxopa / Enter
umdposas neuvarb / digital print / 2014

isor: Vladislav Efimov
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MHe KaXKeTcs, 4To noa I'IpVIBbI‘-IHbIM HalJJeMy B3|'I'|$|,El.y I'IOKpOBOM pea}'leOCTVI, TaMm, Ky,u,a ngn co-
BCE&M He CMOTpﬂT, €CTb YTO-TO eLle. Opr)I(aK)LLLIAe Ha yﬂMLl,e I'Ipeﬂ,MeTbI, KapTI/IHbI n o6pa3b| Cl(pbl'
Tbl No4 cnoem I'IpVIBbI\-IHOFO, CcMelwlaHbl 1 CAnNTbl C HUM U I'IOTOMy He 3aMeYyaeMbl. 3Ty CVITyaLI,VIIO
MOXXHO OMMNCAaTb KakK «yIJJ,eM}'IeHMe npaB BI/I3yaJ'IbeIX MEeHbLUMNHCTB».

[na MeHs Kak XyLOXHMKa BaKHO MOCTPOUTb U/TIO30PHYIO CUCTEMY M306paXKeHUI, B KOTOPOM
OHW CTaHOBATCA NeruTUMHbL. B coBpeMeHHOM Mupe, rae exxeaHeBHO NOTOK cendu B OCTPOMN KOH-
KypeHTHoW 6opbbe cxnecTbiBaeTCs CO CHUMKaMM BOWH U KaTacTpod, y doTorpaduii, koTopbie
[Aenato s, MoYTU HeT WaHCoB. B HMX HeT HUM Bo3Bpalaemolt poTorpadpmnyeckumM HEOPOMaHTU3IMOM
3aBOPOXEHHOCTU KPacoTaMu MPUpPOAbl, HU TaKOW >Xe aKTyasibHOW perpe3seHTaumy ropoackmnx
OKpauH Kak naHawadbTHbIX MaCCMBOB, HU, Kak 3TO HU MapafoKCanbHo, faxe deTnwmnsaumm 6bito-
BbIX W Y/IMUYHbIX NpeaMeToB. 3puTens, obHapysusatowmii «Bxoa» Ha BbicTaBke, HaxoauTCs B TOM
e CUTyaLMu, YTO 1 Ha YInLe UK B BUPTYasbHOM MPOCTPAHCTBE — OH Tal)Ke OKPYXKEH KCUbHbI-
Mu» obpasamm n obbekTamn. OfHaKo 34ech g [ato eMy BO3MOXHOCTb peabunnTMpoBaTbhCs.

Enter
| believe that beneath the ordinary layer of reality that we encounter every day there is something
else - where people don’t look at all. Objects, patterns and images, which surround us in the
streets, are hidden under the layer of habitual; merged and fused with it. This situation can be
described as an “impairment of the rights of visual minorities”.

For me as an artist it becomes important to demonstrate the captured images and to construct
an illusory visual system, which will legitimise them in the visual environment. In the modern
world where the stream of selfies competes with the pictures of war and catastrophes, the
photographs that | make have very little chance. They lack the enchantment with the beauty of
nature resurrected by the neoromantism in photography; the popular representation of suburbs
as landscape massifs and even the fetishisation of everyday and street objects. When the viewer
is standing in front of the “Enter”, he/she finds himself in the same situation as in the street.
However, in the exhibition space he/she gets an opportunity to rehabilitate oneself.

Monuna Kosnoea / Polina Kozlova 62



«[NonnHa Kosnoea paboTaeT yepes nepcoHax XynoxkHuka-HeyaauHunka. 1ot repoii, obpeueH-
HbIA Ha BEUHYIO YHUUTOXAOLLYIO ero caMopednekcuio, BNaBLWMnii B CTYNOP OT TOTaSbHOCTU XMN3-
HW, CO3HATENIbHO OTKa3blBaeTCA OT N6OMN 6OPbObI 1 MOrPYYKAETCA B MYYMHY ayTUUHOTO BOCMPUS-
TN rofION NOBEPXHOCTU MOBCEAHEBHOM XM3HU. MUKpockonunyeckoe 3peHue, MiweHHoe obbeMa
W WMPUHbI OXBaTa KapTUHbI B LLeSIOM, MOBTOPSIeT MeXaHM3Mbl AeTCKOrO BOCAPUATUS MUPa: MAMKO
boKycnpysch Ha TpelmHKax, NATHBILWKAX, Urpe TEHEN 1 ApKOM CBETe NaMrbl Hal repoil BbiTec-
HAET 13 CO3HaHMs OKpYXKatoLLyto ero peanbHocTb. Camu doTorpadum Halwnm cBoe ecTecTBeHHOe
MEeCTO Ha CTYMEeHsIX JIECTHULLbI, HAa KOTOPOI YacTO CUAUT CaM repoit, MOAONTY paccMaTpMBas Ciy-
yalHble ¢pparMeHTbl y cebs nog HoramMm 1 He 3aMedas Bxoha y cebs 3a CrMHOM (Kak Mbl MOHMMaeM,
6ecco3HaTenbHO BbiTecHss ero Hanuuume). MoaHsae Ha ¢nar naeto 6opbbbl 3a NpaBa BU3YyanbHbIX
MEeHbLIMHCTB, 3TOT coHHbI Oamcceit, B cuny CBOero yCTpoNCTBa, OKas3ancs He cnocobeH K KOM-
MYHUKALMM 1 BONIEBOMY AENCTBMIO, KOTOPble HEOBXOAMMBI ANa CBepweHWs noggura. <...>

O6pa3 3Toro nepcoHa)ka MHe MpPeAcTaBseTCs KpaiHe CUMMaTUYHbIM U BIM3KUM, @ B COBPEMEH-
HOW CUTYyauuK, MOXKET BbiTb AaXke HEOBXOANMBIM.»

Anexcen Kopen,
XYAOXHUK, BbINyckHUK LLkonbl Poguerko.

«[pucyTcTBME HarnsaaHOM TeaTpaNbHOCTU U cBoeobpasHOM 06pAAOBOCTY B MOCTPOEHUMN UH-
CTannauMm No3BoSeT rOBOPUTb O HEKOW CaKpanun3aLlmm NpeasioxXeHHbIX M306paXkeHnn. Takum
06pa3oM, CaMO MEeCTO MHCTA/IMPOBaHUs — NEeCTHULA — CTaHOBUTCS YC/IOBHO CaKpasibHbIM.
C opHOW CTOPOHDI, MPUCYTCTBUE APYCHOCTM (CTYNEHM), MEPAPXUUYHOCTM (CBETNOE Bbille TEMHO-
ro), HappaTMBHOCTU (MOCNEAOBATENBHOCTb N306paXKEHUI), NONUIKPAHHOCTM (MHOXECTBEHHOCTb
¢doTorpaduin), anTapHOCTH (3aKpbiTas ABEPb) MPUBOANT HAC K TaKOMY CTaTUMHOMY PEMIMO3HOMY
cuMBony, kak nkoHocTac. C Apyroi CTOPOHbI, HaIMUMe TOTasIbHON HU3MEHHOCTY (BCE Ta e NlecT-
HWMLA), MYCTOTHOCTb MPOCTPaAHCTBa (PacCcTosiHME MeXAY U306paXKeHUSIMU), OTCYTCTBME OYEBUL-
HOW nepapxmu (CKpbiTas Happaums) BbIBOAUT MHCTaNNIALMIO K COBEPLUIEHHO MPOTUBOMOMOXHO-
MY MOHATUIO — KAHTUMKOHOCTACa, rae MPUHLMIbI COMOCTaBNEHUs N306paxeHnit Cy6beKTUBHO
dopManuanpoBaHbl U pasmbiTbly <...>

MPOBMDI3A,
(FannHa MeizHukoBa, Cepreii [1poBopoOB), XYAOKHMKM.



Erop Kpadr
Egor Kraft
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URL Stones

Pa6oTta URL Stones HaueneHa Ha uccnenoBaHMe CBOMCTB M MPOBEPKY Ha XPYMNKOCTb Meama Ho-
cuTenem, Ha KOTopble Mbl UMeeM OBbIKHOBEHME Bo3naraTb GyHKLMIO XpaHeHUs 1 nepesayn 3Ha-
HWIA, AaHHbBIX U MHPopMauun B LenoM. OnbIT NpeanonaraeTcs ocyWecTBUTb U3 CONOCTaBNEHMS
NCTOPUM CYLLECTBOBaHMS OAMHAKOBON MHPOPMaLMM NpeacTaBleHHoN AByMs, obnajarowmmm
MPUHLMMNNANIbHO Pa3HbIMM CBOMCTBaMU, MEAMYMaMUN: apXanuyHbIM CNOCOBOM BbICEYEHHOIO B KaM-
He TeKCTa, COrMacHO TOMY KakK XPaHWUW 3HaHUA APEBHUE LMBUAU3ALMM, U SHLUMKNOMNEANYECKON
ctaTbm pasmeweHHon B Wikipedia, noxanyit Hanbonee pacnpoCTpaHeHHOro U NPOrpecCcMBHOrO
MeTofa AOKYMEHTMPOBATb U M3BNEKaTb 3HAHUA HA CErOAHALIHWNIA AeHb.

B kauecTBe TekcTa Bbice4eHHOro Ha MpaMopHoW nauTe BbicTynun url agpec, cebinarowmines Ha
doTorpaduio 3ToM e caMon NAnTbI, pasmeleHHol B ctatbe B Wikipedia. CraTba, conepxut
B cebe noapobHyto MHPopMaLMio O Lensax v AeTansx npoekTa. [loctynHas ans pesakumm nto-
60My MO/Ib30BaTE/NIO pecypca, COrMacHO AEMOKPATUUECKON MAEN NeXallel B ero OCHoBe, OHa
6yneT peaakTUPOBaTbCS CMEHsWMMUCH obnasaTtensMn NanTbl, PUKCUpys eé akTyanbHoe Me-
CTOHaXOXAEHWEe U COCTOsHUE.

MpoekT He aBnseTCcs 3aBepLIeHHbIM 40 TEX NMOp NMoKa OAWH U3, CCbTAOLMXCA APYT Ha ApYra, HO-
cuTenem He ByaeT yTepsiH UK He NPeKpPaTUT CyLLecTBOBaHMe, YCTYMNB TEM CaMbIM B CBOMX Kaue-
cTBax gonroeeyHocTu nepes apyrum. Kakot umernHo? MokaxeT BpeMs...

URL Stones

The work URL Stones aims to research qualities and check the longevity of media vehicles,
which we tend to assign the function of storing and transmitting data and information in general.
The investigation intends to juxtapose the same information being held/transmitted by two
mediums, which have fundamentally different properties. The mediums include a text carved
into stone in an archaic way, in accordance to how knowledge used to be preserved by ancient
civilisations; and an encyclopaedic article posted on Wikipedia, which is perhaps the most
common and progressive method of documenting and gaining knowledge these days.

The text carved onto a marble plaque includes a url address which refers to an image of the same
marble plaque that is located in the Wikipedia media storage (Wikimedia Commons). The article
contains detailed information about the purpose and content of the project. It will be available
for update by any Wiki user, in accordance to the democratic idea underlying the principles of
the site. The constantly changing owners of the plaque will edit it by documenting its present
location and conditions.

The project is not complete until one of two media carriers is eventually lost or ceases to exist,
thus revealing its less durable qualities. Which one? Only time will tell...

At the Rodchenko School graduate show the plate was exhibited along with video, screen-
captured during the initial file upload.
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AUNnoMHbIN pykoBoauTtenn: Banepuii Hucrparoe / project supervisor: Valeri Nistratov






3aBTpa 6bICTPOro NpUroToBNeHUs

Ecnu npencraButb cebe coBpeMeHHbIi Meranonuc, Takon kak MockBa, B ero npocTpaHCTBeH-
HO-BpPEMEHHOWN pa3BEpTKe /Ierko YBUAETb, Kak MO Mepe ero pa3pacTaHus OT LleHTpa K OKpau-
HaM MOCTEMeHHO MCcYes3aeT NposBIeHe TBOPYECKOW BOMM, C/IOBHO BbiMbiBaeMoe 6ecriowagHomn
LeHTpO6eXXHOWN cMnol U3 ropoackolt cpeabl. Hoeble TMMOBbIe paloHbl, MaCCOBO BO3HMKaOWMe
Ha rpaHuLLax ropoaa, Yalle BCero nuiueHbl Kakom-nmbo cBepxmaen U NpoeKTUPYIOTCS UCXOas U3
MaKcuManbHou yTunmutapHoctu. Habntonas 3a NoBCeAHEBHOCTbIO 3TUX MPOCTPAHCTB, 1 BbIXBATbI-
BalO U3 HaCTOALWEro 3HauyMMble pparMeHTbl peanbHOCTU U pa3pO3HEeHHble AeTanu, YTobbl 3aTeM
CNOXUTb X BOEAMHO W MOYYMTb KapTUHY BoobpaskaeMoro byayuiero.

B 3TOM CKOHCTpPYMpPOBaHHOM MUpPE XKMNOE NPOCTPAaHCTBO NPONUTAHO MYCTOTOW, @ BELLM, OKPYIKa-
lolMe Yenoeeka, He HyxaatoTcs 6osee B MOSTUKE U XXMUBbIX NPUKOCHOBEHUAX. B cBOéM xenaHum
6bITb MPUOBPETEHHDBIMM OHU NNLLB SBONOLIMOHUPYIOT, MOAOBHO LiBETaM, KOTopble chbopMUpoBa-
NV NpUYYLANUBYIO BHELWHOCTb AN MPUBEUYEHUS OMbINSAOLLMX UX HACEKOMbIX.

Bca MawuvHepusa 6biTa gocTuraeT TyT BbiCLIEN CTYMEHW CBOEro pasBUTUS, CAE/MaB YeNoBeKa MiUb
HeobXoaMMON AeTanblo B MMraHTCKOM CTPYKType 3aboTbl 1 6esmatexHocTu. Ho aToT obpeTén-
HbI aHTUCENTUYECKUIA pall MPOHM3aH TOCKOW U TPEBOXHOW YYBCTBEHHOCTbIO, a NOAN, [OBPO-
BOJIbHO 3aK/IIOYEHHbIE B HEM, OKPY>XKEHbl HEMbIM 3XOM OMAacHOCTM APYroro Mupa, 4s onncaHus
KOTOPOW HET A3bIKa.

Instant Tomorrow

If you imagine a modern city such as Moscow in a spatial and temporal diagram, it becomes
obvious that the manifestation of the creative will fades out gradually as one moves from the
centre to the outskirts of a city as if it is ruthlessly washed out from the urban environment by
the centrifugal force. The new areas filled with the standardised dwellings have started to appear
on a large scale at the edges of the city and are often deprived of any meta-agenda. They are
designed to achieve maximum utility. While observing the everyday life of these spaces, | pick
up from the present some valuable pieces of reality and disparate parts from the present reality
so to add them together and get a picture of an imaginary future.

In this artificially constructed world the living space is penetrated with emptiness and the things
surrounding a man no longer need poetics and the physical contact. Their only desire is to be
acquired so they evolve in the same way as flowers, which had to form a distinctive appearance
in order to attract pollinating insects.

The whole machinery of everyday life reaches here its highest stage of development, simply
turning a man into a necessary screw in a giant structure of care and serenity.

Nevertheless, this antiseptic acquired paradise is penetrated with melancholy and disturbing
sensuality while people, who became its prisoners of their own free will, are surrounded by
a silent echo of danger of another world, which no existing language can describe.

o ¥ ¥
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<...> «K npo6neme rnobanuncrckomn yHneepcanmsaumm mmpa potorpad Amutpuin JlykbsaHos Haxo-
AMT CBOW, YHWUKa/bHBIN MOAXOH — CHWMAeT MUP MOCKOBCKWUX OKpauHHbIX BbicoTok. Kasanoch 6bl,
UTO MOXET BbITb HepoMaHTUYHee? AH HeT, OH yMyapsieTcs MUCTUGULMPOBaTb 3Ty AEMUCTUOULIN-
pOBaHHyo cpefly, Aa elle 1 AoBels ee A0 COCTOSHNS 60bHNUYHO-CTEPUIbHON BbIPOTOLLOMIEHHOM
cybcTaHumm.... ioeanbHo- rapkue dyTypuctudeckme BbicoTku y JTyKbsiHOBa HaUMHEHbI ragykeTamMu
Ha nto6ol BKYC, AAPYIOLLMMU YeNTOBEKY BCe-elle-U3-NIoTU-U-KPOBMU, XeraeMoe 1 HefOCTUXKMMOoe
— BEeYHble MONOAOCTb, 34,0POBbE, KPACOTY. DTO MOUTWN aHANOMN BONLWEBHBIX NMPEAMETOB U3 PYCCKOM
BonwebHoN ckasku. [paBaa, BMeCTo MonoambHbIX S6NOK 34eCb MOSABAAETCS KUTAUCKUIA Yyao-
Maccaxkep, Larka- HeBUAVMMKA NPEeBpPaLLaeTcs B MarHUTHYIO MacKy, a OfHOpa3oBasl CKaTepPTb- CaMO-
6paHKa HakpbIBaeTCs KUTAMCKOM NanLwon 6bIcTporo npurotoenexus. <...>

Ha cospaBaeMbix MM pekiaMHbIX KapTUHKax ByayLiero, KakeTcsi, BCe UAeanbHO — MpechileHHblie
n 6eccTpacTHble noTpebuTenu, HacenaLwme ero, HeBPOTU3MPOBaHDI JILLb MePMaHEHTHbIM Ke-
NaHWEM YMCTOTbI, XKAXAOM penakcaumm, Aa 60pbboli ¢ Bce ele NpUCYLUMMM YerIOBEYECKOMY Teny
HenaeanbHOCTSAMU U LUEPOXOBATOCTAMM.

Barnag ¢oTorpacda oTcTpaHeH U AUCTaHUMPOBAH, MEXAY HUM W €ro reposiM1 HenpeoaoInMoe
MPOCTPaHCTBO, OAHAKO OH, HEPEAKO MO/b3ysCb B MPOEKTE BU3YaslbHbIM A3bIKOM PeKIaMHbIX
VMUIYKEW, OCTaeTCs rae-To TaM, 33 KafpPOM, UPOHWUYHBIM U KpUTUUHbIM <...>. [paBaa, B uTore, oka-
3bIBaeTCA, 4TO U caMoMy [IMUTPUIO He yAaeTcsl OCTaTbCs OTCTPaHeHHbIM HabnloaaTenem TanaHT-
NMBO CKOHCTPYMPOBaHHOTO MM caMUM MUpa. [ToM1MO cBOEl BONM OH TOME OKa3blBaeTCsl BTAHYT
B 3TY 3aHSTHYIO UTPY B KLWTYKOBUHbI», [A€ F1aBHbIM raiXKeTOM CTaHOBUTCS ero cobCTBeHHas Ka-
Mepa — Befib XOPOLLO U3BECTHO, YTO 106OW COBPEMEHHbIN Yyao-Npubop oCTaHaBIMBAET BPeMS
1 CTapeHune HaMHoro xyxe dboTorpadpumn.»

HaTtanbsa PesHuk,

dunocod.

<...> «Instant tomorrow» ..., ocTaBasicb UckounTenbHO boTorpaduyeckmM NpoeKkToM, Co BCewn
cBoncTBeHHOM poTOorpadumn NPeTeH3UN Ha OTCTPAHEHHYIO KOHCTaTaLMIO ONTUYECKOro cobbIThs,
NoYTU BNIOTHYIO NpUBAMKaEeTCa K MeMbpaHe, K MTHOBEHWIO, B KOTOPOM BOXAE/IeHHOoEe U Nyrato-
wee, HeocazaeMoe byayliee CTaHOBUTCSH TakTU/IbHbIM, LOCTYMHbIM, @ HEPEAKO U arpecCUBHbIM.
K ToMy caMoMy, HeBbIHOCUMOMY « Tomorrow never comes». K nopasuTtenbHoMy cobbiTuio, Koraa
He Hy>KHO 6osiblue rafgaTb, KOrAa MoJHbIN Yrpo3 U obelwaHnii, HUKOrAa He AOCTMXXMMbIA «AeHb
rpsayLMn®y MIHOBEHHO MpeBpallaeTcs B o6nyuyéHHyo MUkpoBonHamu GaHky «[owwvpaka» Ha
XONOAHOM MIaCTMKE KYXOHHOMo CTosa, 060paunMBaeTCs CBEPXUYE/IOBEUECKOMN BbIXOMOWEHHOCTbIO
CManbHbIX patoHoB.» <...>

EereHuin Hectepos,
| ¢dotorpad, npenogasatens LLkonsl PogueHko.



Hatanba MakcumMmoBa
Natalie Maximova

lMnep6opes / Hyperborea
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lMnep6opes
«Hwu no Boge, HK no cywe Tebe He HanTw goporu K [Mnepbopesams.
(Munpap, «MNepceit [Mnepbopeiickning.)

[Mnepbopes Kak MecTo, MLIEHHOE 1 YenloBeKa, U cBepxyenoBeka. [Mnepbopes onycToLweHa, no-
ny6or B Hel HEBO3MOXKEH HU KaK Liesb, K KOTOPOW Yenosek, yHuutoxxums bora, cosepan 6bi gsu-
XeHue, HM Kak deHoMeH, NpebbiBatoWmi 3a MpeaenaMm nyTent noctTmxeHus. Beakumi, kTo npuxo-
[T Clofa, He MOXET CYMTaTbCA HX BOLLEALINM, HA OCTaBLUMMCS Y TOPOra, HU FOCTEM, HU XO3SMHOM.
OgpuHokune, 6e3nnkme CTpaHHUKU, o6peyeHHble BEYHO UCKaTb CBOE MeCTo.

[epMeTUUHbIN B CBOE MOHONUTHOCTU Men3ax CTaHOBUTCA obellaHneM HefOCTMKUMOro, nae-
anbHoro MecTa. OH cBUAETENbCTBYET O MEepBO34aHHOCTU YeNoBeKa, O ero 6eccunnm NpupacTuTb
uTo 6bl TO HU BbINO K cebe HacTosweMy. JIMHUA Npeagena Kak pasMbiTas rpaHMLLEA UMEET CBOO
6€CKOHEUHYIO WNPWHY, MPEOAONEeBas KOTOPYH HEBO3MOXHO YTBEPXKAATb, YTO OKOHUYATENbHO 3a-
BEPLIMIOCh OAHO W BECMOBOPOTHO Hayanoch Apyroe. YTo Ha MecTo o4HOro NPULLIO APYroe.

Mup vnep6open — HeobuTaeMbit MUP OBMaHUMBBIX UHWUIA U TEKCTYP; Hafo CMOTPETb, Kyaa
LpendytoT 3TM Macchbl, MONYYUTCS M Y HaC MMEHOBaTb CKany CKasnol, a 3aaHue 3aaHnem? U npu-
poaHOe, N PyKOTBOPHOE 3[eCb NpeaAcTaB/ieHo B Buae cnenos. KameHHas nopoga, o6paboTaHHas
BETPOM W BIaroi, CTPEMUTCS K COCTOSIHMIO, KOTOPOMY MOXHO 6blf10 6bl AaTb Ha3BaHWeE, HO 3aCTbl-
BaeT 33 MUT fo Hero. PparMeHTbI feATeNbHOCTN CBEPXYENOBEKA Mbl 3aCTaeM CMyCTsl MTHOBEHMWE
noc/e Toro Kak OHU NMOKUHYNN GOpMbl, UMetoLLme cMbich. [TycToTa 3TUX MecT 3aKntoueHa UMeHHO
B Takux Hebonbwmnx cMewweHunsx. Barnaa npuxoauT croga nmbo uyTb 3apaHee, 6O HEMHOrO 3a-
nasAbliBaeT, M NO3TOMY OH HECTIOCOBEH BbISIBUTL pasfinune.

rmnep6opes| npeabvasngeT HaM cnefbl, a 3Ha4UT, U BHyLlaeT HOBbIV CTpaX — NOoTepsATb NOTEepsH-
Hoe. XalZ,u,errep Ha3blBaeT Takoe NPOCTPAaHCTBO XXYTKUNM. CocTosiHnem 6e3,EI,HbI. Eesp,Ha npunoTt-
KpbiBaeT HuuTo. Bce, YTO MOKa ele ocCcTaeTca — o4vYepTaHusa d)vlryp, Lueno4ykun cnepnos, N1MHMNA
rOpnU3oHTa, — 6y,u,eT CHATO U CANTO.
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Hyperborea
“Neither by ship nor on foot can you find the marvellous road to the assembly of the Hyperboreans.”
( Pindar, “Pythian 10")

Hyperborea is a place without a man, without an Overman. It is devastated. The state of Demigod
is impossible there neither as an aim, which a man who has destroyed God can pursue, nor as a
phenomenon that lies beyond the limits of his understanding. Everyone who arrives here can
neither enter nor remain at the entrance; can be neither guest nor conqueror. Lonely anonymous
wanderers doomed forever to keep searching for their place.

The landscape, immersed in its solidity, becomes a promise of an unattainable ideal place,
a symbol of superhuman power. It testifies to the primeval nature of man, to his inability to
increase something by himself. The line of this limit takes the form of a blurry border of
indeterminable width, at which it is impossible to claim that something has come to an end and
something else has irrevocably started; that at one place something has become something else.

The Hyperborean world is an uninhabitable world of deceptive lines and textures: we have to
observe where this mass is drifting. Can we really call a rock a rock and a building a building?
Natural and man-made are presented here as traces. Stones, eroded by wind and water, aspire to
a particular state of being which could be named, but it just freezes a moment before it becomes
possible. We witness fragments of Overhuman’s actions a single moment after they have left
meaningful forms. The emptiness of these places lies precisely in these insignificant shifts. The
gaze arrives here either slightly ahead or slightly behind: that is why it is incapable to identify
the difference.

Hyperborea shows us traces, which at the same time means that it arouses a new fear — to lose
what has already been lost. Heidegger calls the hyperborean space eerie. It is the state of abyss.
Abyss reveals Nothingness. Everything that still remains will be removed and merged: shapes of
figures, chains of traces and even the horizon line.



Muxaun Hosuukumn
Mikhail Novitsky

PexoHcTpykumsa / Reenactment
uudpoBas neuatb, BUAEO 4 MUHYTbI U 7 MUHYT
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AUNnoMHbIN pykoBoauTtenn: Banepuii Hucrparoe / project supervisor: Valeri Nistratov






PexoHcTpykuus

Mup, B KOTOPOM XXMBET PeKOHCTPYKTOp — obBeTwanbit. OH xoueT OBHOBUTL €ro CornacHo 06-
pa3uy. OcHOBbIBasACb Ha TOM, UTO PEKOHCTPYUPYIOT TOMbKO TO, YTO obnagaeT 6e3ycnoBHoOM 3Ha-
YMMOCTbIO, A MPEANPUHMMaLO MOUCK CBOEro INYHOIO 6e3yCc/IoBHO 3HaunMoro. Mos uenb — HaTn
punctum, OTAPaBHYIO TOUKY, CyGbeKTUBHOE MepeXnBaHue, KOTOpoe CAenaeT BO3MOXHbIM MO
COBCTBEHHYIO PEKOHCTPYKLMIO Kak CBOBOAHOEe OCMbICNeHHOe BbickasbiBaHue. O6nacTb novc-
Ka — MY>XCKMe coobLecTBa BOEHHO-UCTOPUYECKOW PEKOHCTPYKLIMUN C UX NaTprapxanbHOW ncu-
xonoruen. B ueHTpe npoekTa — MOUCK, peannsyoWmincs B Xo4e BCTPeY CO Cy4aliHbIMU y4acT-
HUKaMn coobuiects. OH HOCUT CMOHTaHHbIN, MOAYEPKHYTO CY6bEKTUBHDIN XapaKTep, BKIOYaeT
LOKYMEHTaLMIO, JIMYHbIE 3aMMCK, MOCTAaHOBOUHYIO GOTOrpaduio 1 MOXOX Ha PasroBop Mexay
doTorpadom, s3putenem u potorpadupyembimM. ITor — Most pEKOHCTPYKLMSA KaK pasMbilineHve
O CTONKHOBEHMU NaTpUapxanbHbiX U GEMUHUCTCKUX NPEACTaBNEHUIA O XEPTBE U YHUKEHUN.

Reenactment

The world inhabited by the reenactor is in decay. He wants to update it according to the archetype.
Based on the fact that only something unconditionally significant is worth to be reenacted, | am
undertaking a search for my own personal “unconditionally significant”. My goal is to find punctum,
a starting point, a personal experience, which will make possible my own reenactment as a free
and meaningful statement. The area of research includes male communities of reenactments of
historical combats with their specifically patriarchal psychology. At the heart of the project lies
a research, which is fulfilled in the course of meetings with random community members. The
research is spontaneous and intentionally personal. It includes documentation, personal notes
and staged photographs and resembles a conversation between the photographer, the viewer
and the person photographed. The result of this research is my reenactment as a reflection on
the clash of patriarchal and feminist ideas of victim and humiliation.
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<...> «4 pymato, uTo B MpoeKkTe Mbl UMeeM Aeno ¢ GaHTa3MUYECKOW peasibHOCTbIO, B KOTOPOW Mbl
BCTPEYaEM >eNaHne, N PeKOHCTPYKLMS 3AeCb — 3TO MOMbITKa PEKOHCTPYKLMU €ro — XenaHus
SKCLEHTPUYHOTO ABWMKEHMS.

TOHKOCTb NPOEKTa 3aK/THOYAETCA B TOM, UTO OH — He TO, yeM KaxeTca. B ueHTpe «PekoHcTpykunmy,
Ha MOW B3rnag, He CTaHOBNEHWe MYXCKOro, He npobneMaTvka naTpuapxanbHoro oblecTsa, He
Takas Bpogae 6bl akTyanbHas TeMa obbekTuBaumu. Bce 3Tu TeMbl B npoexTe ecTb, HO 3By4aT OHM
KaK 6yATo Ans Toro, 4Tobbl 3arNyLWNTb FMABHbIN U COBCEM He aKTyanbHbIN (M NS MeHs 3TO cKopee
60bWOoN NtC) Bonpoc: «YTo Takoe XeHLWmMHa?»

W, koroa B duHanbHOM 3nmsome Muiwa npeanaraeT My>XUnMHaM pa3feTbcs NMopf 3BYK KXEHCKOro
ronoca, yntamuiero peMmHUCTCKUN TEKCT, 3TOT CaMblli BOMPOC 3BYYMUT BO BCE CBOEN HEMOTE.
Ha caMomM gene He Tak y>k BaXHO, 4TO unTaeT ronioc. BaxkHbiMu okasbiBatoTCs ABa ApYrMx MOMeEH-
Ta: BO-MepBbIX, FoN0C 34eCh UAEHTUPULMPYETCS C XKEHCKMM, Y BO-BTOPbIX, — 3TO rONOC, OTAENEH-
HbI OT Tena, cbipas cobnasHsOWas CUIa, YNCTO., HUKOMY He aTpMByTUPOBaHHOE NPUCYTCTBME.
O6HaxkeHVe repoeB yKka3blBaeT Ha CMEHY perncTpos, 34ecb HeT paboTbl MHTepnpeTaumm, HeT
BCNYLUMBaHUSA U MIMEHHO MO3TOMY ro/I0C XKEHLWMHbI MOT 6bl MPOU3HOCUTb YTO-YFOAHO.

Ho ectb ogHO «HO». 4 uyTb 6b1710 He 3abbina npo cebsa. [leno B TOM, YTO 9 Aepxy B pyKax
KHWUTY, U Nepefo MHOW AOKYMeHTaums TpaBMUpYoLe BCTPeUn € 3STUM «opraHoM 6e3 Tena».
[nsa MeHs, untaTtens, ronoc okasbiBaeTCs ro/I0OCOM, KOTOPbIV 8 MapafoKcanibHbiM 06pa3oM BUXY,
HO He cnbiwy. {1 BUXY ero B obpase Tena My>xkumHbl. U, ecnu uenbio Muwm geictentensHo 6b110
BOCcO3aaHue paHTa3MMUYECKOW peanbHOCTN BCTPEUU C XKeNaHNeM, TO 8 He 3Hato, MOXXHO 1 6bl1o
OCYLUEeCTBUTb TaKyto 33434y TOYHEE, YEM B STON AOKYMEHTaLMUU.»

AnuHa bennwkunna,
XYLOXKHULA, KypaTop.
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MapuHa PyaeHko
Marina Rudenko
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UcnopueHHbilt TenedpoH

MHcTannaumsa noctpoeHa M3 cMapTpOHOB, KOTOpble MHe yaanocb cobpaTb 6narogaps coumanb-
HOM CeTsM, TO eCTb 06paLLAsCb K COBPEMEHHbIM CPEACTBaM KOMMYHUKaUMK. BonbwmnHcTBo 13 HKX
cnoMaHbl, a paboTatoLme YaCTUYHO NMOBPEXAEHbI U NPOCTO BbIWAN U3 MOgpl. Sl ycTaHOBUAa Ha
HUX NPUIOXKEHUS A8 AeTel, rAe KOTUKKU, cobaukm 1 Apyrne nepcoHaXm NnoBTOPSIoT BCE YC/bl-
WwaHHoe. DTo YeM-To HarmoMuHaeT cTapyto urpy «McnopueHHbii TenedpoH»: dpasa nepepaeTca
OT OAHOrO YeNoBEKa APYroMy, U B UTOre U3HauYanbHbI CMbIC cKasaHHoro Tepsietca. Celluac fetu
UrpatoT B 3Ty UIPY YXe He Apyr C APYroM, a CO CBOMMM ragxeTtamu. B cospeMeHHOM Mupe Mbl
pa3roBapuBaeM B OCHOBHOM caMu ¢ co60M 1 nonyyaeM ToNbKO Takon UCKYcCTBeHHbIN feedback
(oTBeTHYIO peakuuio).

Chinese whispers
The installation consists of old smartphones with applications for children, in which every
word they speak out loud is repeated. At the core of the project is a communication error. Old
smartphones no longer suit their owners and they buy new models with better camera and new
functions.

Humanity tries to make its life easier: you don’t need landline phones at home anymore and
phone boxes are still in use only in London. Paradoxically, it's more difficult to remain close to
each other in the age of high technological development. Real emotions and communication are
replaced by virtual reality.

All smartphones used in the project were found through the social networks (contemporary
means of communication). The majority of smartphones are broken but some of them are partly
damaged or just no longer fashionable. | installed onto them applications for kids with kittens
and puppies repeating every sound. It is like a children’s game “Chinese Whispers”, in which one
by one people tell each other a phrase and by the end the original meaning changes entirely. In
the modern world, however, people talk only to themselves and get only an artificial feedback.
Furthermore, children already play this game not with each other but with their gadgets.
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«[Ans MapuHbl PyneHko ocHOBOI XyA0)XeCTBEHHOro A3bika ABNAETCA afAMTUBHAS LIBETOBas MO-
nenb RGB (Red, Green, Blue) — kpacHbIii-3eneHblN-CUHUIN, 3TU Ke LiBETa ABAOTCA OCHOBHBIMU
AN KOMMbIOTEPHOrO MMPa, Tak Kak YYMTbIBAOT HEM3MEHHbIN YepHbl LBeT 3kpaHa. B asTopckom
BapvaHTe 3TW LBeTa MPUCYTCTBYIOT Kak B CBOEM M3Ha4YasIbHOM OTKPbITOM» BUAeE (Tak nokpalle-
Hbl NPOBOAA, COEAMHSIOLME YCTPONCTBA), TaK M B «pa3beneHHOM» (CTeHa) — oTCblnas 3puTens
K «COBETCKOMY» LBETY TeTpafem, B KOTOPbIX paHee WKOMbHUKNA BEN CBOU AHEBHUKU-KAHKETbI»,
3a/aBasi OLHOK/IACCHMKAM pa3Hble BaXKHble BOMPOChI. DTN TETPaAM, HarMoONHEHHbIE BbICKa3blBaHM-
AMU OAHOKNACCHUKOB, AIBASANCH CBOeoBpa3HbIM MPOO6pa3oM COBPEMEHHbIX CoLCeTeN. ..»

Enena KynpuHa-/1axoeuuy,
KypaTop.

«[No cBOWM BM3yanbHbIM XapaKkTEPUCTMKAM TO, YTO OTKPbIBAETCS 3pUTENO — PO30BOE MUKCe-
/IN30BaHHOE MATHO C SKPaHHbIMU rafXeTaMu 1 LBETHbIMW MPOBOAAMM — CriefyeT Ha3BaTb Mpo-
cTpaHcTBOM undposon nHdaHTUbHOCTU. PosoBoe naTtHo — pabota MapuHbl PyneHko — npea-
cTaBnsieT cO6OM MHTEPAKTUBHYIO MHCTaNNALMIO, e KAaYeCTBO MHTePaKTUBHOCTU HECOMHEHHO,
HO NMpu 3TOM He aBNseTCs 06a3aTeNbHbIM, MOCKObKY 3aK/IKOYEHO B MOrPaHUYHOM 30HE Mexay
TEXHOreHHbIM U COBCTBEHHO YenoBevyeckuM. ITO AOBOJIbHO CTPaHHOE 3aBMCaHWe — ragkeTam
BMeHseTCa UHGaHTUIbHas UrpoBas MAEHTUYHOCTD, Kak MYJbTALHbIM FepOsIM, HO TaKXXe 1 Hekas
Heob6s3aTeNbHOCTb NMOAYMHEHMUS YenoBeKy, Heoba3aTeIbHOCTb TOro, YUTO COBCTBEHHO U AenaeT
MallNHY — MaLUMHOWN.

BI/I3yaI'IbeIe MapKepbl — UBEeT, KpyrnHble NUKcenn, YnTaembie Kak kog npyMMTUBHOCTUN — Orpa-
HUYMBAKOT NPOCTPaHCTBO Ll,VId)pOBOPI AaBTOHOMUU YCNNOBHbLIM AE€TCTBOM, HO BHE 3TUX MapKepoB He-
MWHYEeMO BO3HUKaeT BOMpOC — 4Ybe AeTCTBO Mbl Ha6n|o.u,aeM N 4yeM OHO CTaHeT, Koraa BbIPaCTeT?
70T BOMpocC 6ecrnokouT nogo3peHuneM O TOM, YTO 3TO AeTCTBO MallnH.

CyBepeHHOCTb AeTCTBa W AETCTBO CNaboro MHTeNneKTa COBpPeMEHHbIX MallMH OKa3blBaloTCs
PSAOM, B OKPECTHOCTSIX TOr0 YMUIMTENbHOMO MOJOCa, KOTOPbIA MPOTUBOMOCTAB/IEH 3peNoCTU
1 Bnactu. Hawa 6e3MaTeXXHOCTb MHOTOE roBOPUT O Hallel FOTOBHOCTU NPOCTUTLCS C UCKIOUM-
Te/IbHOCTbIO aHTPOMOMOPPHOro pasyMa M NMPUHATL TO, O YEM Mbl HE UMEEM HWU ManelLlero npea-
ctaBneHus. O ubeM 6bl 4ETCTBE HU WA peyb, OHO HAaC NoKa yCTPauBaeT.»

AnekcaHgp EsaHrenn,
ncKyccTBoBen, KypaTop, npenogasatens LLkonbl Poguerko.



Karepuna CapoBckm
Katherina Sadovsky

Houka, He npue3)kal Ko MHe B cy660Ty!
/ Sweetie, don’t come to me on Saturday!
umdposas nevarb / digital print / 2015

avunnoMHbii pykoeoautennb: Mropb MyxuH / project supervisor: Igor Moukhin






Houka, He npue3)xait Ko MHe B cy66oTy!
S cMoTplo Ha CBOKO MaTb, Kak Ha HE3HAaKOMYHO XKEeHLLUMHY. Sl BCe elue He MOry y3HaTb ee C KpacHOW ro-
Mapo, nonpasnstoLLei 6peTenbkun cekcyanbHOro Hapsaa nepes 3epkanoM. S Habnoaato, Kak oHa Me-
Hsetcs. OHa YyBCTBEHHa 1 NpeKpacHa. Owna nbiTaeTtcs BEPHYTb rogbl MOJIOAOCTUN, KOTOPbIE NOTepsana.

Mos MaTb nposena 20 neT B penurnosHoin cekte. OHa He XMna B 3TOM MUPe, U XKNNa B HEM OAHO-
BpeMeHHO. OHa orpaanna Hally CeMbio OT BCEro, UTo, MO ee MHeHMIo, BbINI0 OT caTaHbl — TeneBu-
LieHune, pagmo, BCTpeUn ¢ Apy3bamMu «n3 Mupa». OHa HOCKMNa 3aKpbITYO OAeXKaYy U NPOCTYIO Npu-
yecky. OHa He paspewana ¢poTorpadumposatb cebs Toraa. OHa roBopmia co MHOW Tosbko o Hore.

HekoTopoe BpeMs Hasag y Hee cnyuynncs BHyTPEeHHUI KOHGANKT, U OHa NepecTana XoaAuTb
B uepkoBb. OHa 6yaTo 6bl1a B 4ONITOM CHE Y MPOCHYACh, AyMas, YTO el BCe elle YyTb 3a TPUALATh.
Mbli 06LuaeMcs yepes Moo KaMepy. DTo crocob MoAoUTH K Hel 6nmske, y3HaTb ee, MOHATb, KTO K€ OHa
Ha camoM gerne. OHa He CTeCHSIeTCA MeHSs, MpUMepSsIeT pa3Hble Hapabl, XOUeT BbIrNsAeTb CEKCYabHO.
5l oTkazanacb OT NOCTaHOBOUHbIX KaAPOB, MO3BO/IAS CBOEWN MaTepu AenaTb BCe, YTO OHa XOUeT.

Sweetie, don’t come to me on Saturday!
| look at my mother as if she is a completely strange woman. | still cannot recognize her with that
red lipstick on her lips, as she is fixing the shoulder straps of her sexy garment in front of the
mirror. | observe her changing. She is sensual and charming. She attempts to get her youth back,
the youth she lost long ago.

My mother spent 20 years in a religious sect. She didn't actually live in this world, although at the
same time she did. She shielded our family from everything she considered to be diabolic - TV, radio,
encounters with friends from ‘the outside world’. She used to wear modest clothing and a plain hairstyle.
Back then she didn't allow anybody to take pictures of her. She talked to me only about God.

Sometime later she experienced an internal conflict and stopped going to church. She felt like she
has awakened from a long dream thinking she was still in her early 30’s. We are communicating
through my camera. This is my way to get closer to her, to learn who she really is. She never feels
shy trying on different clothes in front of me — she wants to look sexy. | rejected the idea of staged
photographs and let my mother instead do whatever she wants.
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«[Nocne Heckonbknx noaxoaoB K NPpOeKkTy KaTepVIHbI Ca,EI,OBCKI/I S NMOHAN, YTO HE B COCTOAHNA
nocTaBuTb cebs B no3y peueH3eHTa, HanTH I(aKyIO'HVI6y,EI,b yCTOl‘/‘ILIMBy}O ANCTAaHUMUIO K HEMY...

OTO KaXeTCs TaKMM e CTPaHHbIM U 0BPEeUEHHbBIM 3aHATMEM, KaK MOMbITKW peLeH3npoBaTh Hal-
[eHHbIN Ha Yepfake CbEMHOW Jaun AHEBHWK, 3abbITbii HEM3BECTHO KOrAa BMecTe C APEBHUM
Y4EB6HNKOM aHIIMNCKOTO A3blKa HEBEAOMOW fleTHeW ropoXkaHkom. <...>

Bo3MosHO, Beno B TOM, UTo CKBO3b Takue “CTpaHHble Hagpesbl” B MPMBbIYHbIX, 1€rko 3a6bIBaeMbiX

LHSX HAYMHAKOT BCMJIbIBaTh BOCMOMUHAHMSA, KOTOPble 60/bLUYIO YaCTb BpeMeHU KaxxyTcs beccnes-
HO MPOMaBWWMU, HE KaxXyTcs HWKak. Jlonasce Ha rnaakoi, aBTobrorpaduyeckomn NoBepXHOCTH,
TaKve BOCMOMUHAHWS, Kak MPaBu/Io, BbICOKO TaKTW/IbHbl, OHN HE MMEIOT HUKAKOM AMAAKTUYECKON
HacbIWeHHOCTU. YacTo OHU MyunTeNbHBI M3-3a OTCYTCTBUS NIErKO OMPEAeMMON TOUKM B IMYHOM
xpoHorpaduun. OHY NPUXOAAT U3 HUOTKYAA, OHU MEPEXMBALOTCA 3aHOBO, LIENMKOM U cpasy. OHu
TaK e HermepenaBaeMbl, AOCTOBEPHbI M CaAMOAOCTATOUHbI, Kak ¢puanyeckuin auckomeopT, 6o5b
WM COCTOsIHME HeHa3onnmBou, 6e3obnayHon ynosneTBopéHHocTu. <...>

BoaMoxxHo, HescHas, MHTMMHas TpeBora, KOTOPYHO Bbl3blBaE€T OTKPOBEHHOCTb, HEXAAHHasa 06-
HaXkeHHoCTb «[ouku-He-npressnan-ko-MHe-B-cy660Ty», U AenaeT NpoeKkT HeaoCTYMHbIM ANs
pa3MepeHHOM, ypaBHOBeLIeHHOM pednekcnn.BoamModkHO, UMeHHO 3TK KayecTBa genatoT pabo-
Ty CagoBCKM OAHWNM U3 HEMHOTUX, CKopee 6oAPSLLMX, UCKTIOYEHUI Ha PpOoHe rPOMO3AKOro Xopa
MOHTUHUKATCTBYIOLWMNX, MOBECTBYIOLWMX, MOPANTN3YIOWMX U OGBACHAOWMX roNoCcoB.» <...>

Esrennin Hectepos,
doTorpad, npenogasatens LLkonsl PogueHko.



Ceetnana Cepreesa
Svetlana Sergeeva

CMmepTb apxutexTopa / Death of an Architect
umHcTtannsums / installation / 2015

AvnAoMHbI pykosoauTenn: Bnaaucnae Edumoe / project supervisor: Vladislav Efimov






CMepr apXuTeKTopa

Mockosckuii apxutekTop N nMeeT onbIT 6onee 20 neT Kak B rpafoCTPOUTENBHOM MPOEKTUPO-
BaHWW, TaK 1 B MPOEKTUPOBAHMM YaCTHbIX 3arOPOAHbIX AOMOB. DTO GpUrypa, NpeacTaBnsowas 3a-
Ka3umka, counym u camoro cebs. OH nMeeT cBoe nNpeacTaBneHne o obleyenoBeyeckom ugeane,
cybbexTnBHOE, HO He cnydanHoe. Co3paaBas GyHKUMOHAbHbBIE Y SCTETUYECKU BbIBEPEHHbIE MPO-
eKTbl, CBOel MUCCUeN OH cunTaeT obecrneyeHmne HysK[ COBPEMEHHOIO YeN0BeKa, ynydleHne

1 o61eryeHns ycnoBumiA ero CyLecTBOBaHMWs ; BCAKOE HEeYCTPOMCTBO B HEM OH pacCMaTpMBaeT Kak
3710, KOTOPOE HEOBXOAMMO YCTPaHUTb.

Ho y apxuTekTopa, B OTMuMe OT XyAOXHMKa, HET MpaBa Ha owunbKy. PacnnaunBasch 3a cBoto
owmnbKy, OH HEOXUAAHHO A5 caMoro cebs oKasbiBaeTCs B CUTyaumm yTpaTel opueHTnpos. Owy-
Las CBOK MOTepSAHHOCTb, apxuTekTop N mocteneHHo pacTBopsieTcs B 34aHUKN, KOTOPOE OH CaM
e cnpoekTuposan. OHo nornoLaeT 1 3acacbiBaeT ero, ctupaet B nbinb. OT ero durypsl octarotcs
TONbKO AOKYMEHTbI peasibHOCTH.

Death of an Architect

A Moscow architect S has more than 20 years of experience in both urban planning and design of
private country houses. This is a figure, which represents the customer, the society and himself.
He has his subjective but not random idea of a universal ideal. He creates functionally and
aesthetically precise projects and defines as part of his mission the urge to supply the needs of
aman, to improve and facilitate one’s existence. Every imperfection in a man he treats as the evil
that must be eliminated.

In the architect's work, contrary to the work of an artist, there is no room for a mistake. Paying for
his mistake, he suddenly finds himself disoriented. Feeling entirely lost, the architect S gradually
dissolves in the building that he had designed. It absorbs and engulfs him; grinds him to dust. His
documents are the only things left behind him.

CeeTtnana Cepreesa / Svetlana Sergeeva 90



<...> «ABTOp BefeT Hac Yepes CNOXHYIO CUCTEMY YUK K LLeHTPanbHOW 06beKTY MHCTaNNALUMM —
MaKeTy CTPOUTENbHOMN BbITOBKW, MpeaHasHaueHHOW AN MPOXMBaHWUSA CTPOUTENEN, @ B YCIIOBUSX
POCCUMMNCKNX peannii AN MPOXMBaHNS HeneranbHbIx UMMUrpaHToB. O6pas 6bITOBKM, HE UMeto-
el BXOAa U BbIXOAa, TOBOPUT HaM 06 NCK/TIOYEHHOCTU 3TOM rPyrbl U3 CUCTEMbI COLManbHbIX
cBsizei, a Takxe o cakpasbHoW xepTee. Ha BUAeo B KOMHaTe ¢ 6bITOBKOM Mbl BUAWUM MaHbI
W pa3pe3sbl KY/JbTOBbIX 1 MorpebanbHbiX COOPY)KEHUI Pa3INUHbIX 3MOX, KOTOPbIe, B 6ONbWMHCTBE
cnyyasx, 6biM NOCTpoeHbl MOAO6HbIMU GUrypaMmn UCKIoYeHUs.» <...>

Anekcen Kopen,
XYLOXHUK, BbinyckHMK LLIkonbl PogueHko.

«Korpa 3Hakomuwbcs ¢ gunnomHon paboton Ceetnanbl Cepreesoit «CMepTb apxutekTopa», To
Ha YM HEBOJIbHO MPUXOAAT paHHue ¢unbmbl NuTtepa MpuHysns, B yacTHocTn «KoHTpakT puco-
BasbLMKa®» UM CO3BYYUHBIN MO Ha3BaHWMo «)KneoT apxmTtekTopa». C TBOpUECTBOM M3Tpa UHTEN-
neKkTyanbHoro kuHemaTorpada paboty Cepreesoi poaHUT aTMOcdepa 3arafoHHOro HarnpskeHns,
N3ALLEeCTBO AeTanen U HEKUI HESCHbIN KPpUMUHabHbIN GOH. To UTo caM NpoeKT peanvsoBaH
B BUAE MHCTaNNALMM, NPULAET eMy YH6eAMTEeNbHOCTb U CO343ET AOMONHUTENbHOE NMPOCTPaHCTBO.
Boobue aBTOpy cBONCTBEHHA MOBECTBOBATE/IbHOCTb, KOTOPas NpuAAET doTorpadryeckomy nso-
6pakeHUo n3MepeHue ,6e3MepHO paclumupsiiolLee ero npmeblidHblie rpaHuupl. <...> E€ paborta —
MacTepcKku pasbirpaHHas KOMGMHaLMA, MOYTU MaTEMATMYECKUIN Pe3ynbTaT XOPOLO NMPOoAyMaH-
Horo 3ambicna.» <...>

Enena Enaruna, iropp Makapesuy,
XYLOXHUKMN.



EBreHusa TapabpuHa
Evgenya Tarabrina

MuHonnanetHblie neisaxm / Alien landscapes
crepeodoTorpadum, MakeTMpoBaHUE
/ model, stereo photography / 2015

AvnAoMHbI pykosoauTenn: Bnaaucnae Edumoe / project supervisor: Vladislav Efimov






MUHonnaHeTHbIE Nen3aXxku
Mpo6nema Mycopa Ha opbuTe 3eMnu NpeacTaBAseTcs HaM ropasfo MeHee BaXKHOM, YyeM ccopa
C coceagoM n3-3a I'IapI(OBO‘-IHOI'O MecCTa BO ,D,BOpe, HO TOJIbKO A0 TeX I'IOp NnoKa Ha Hawl aBTOMO6VII'Ib
He ynageT HecropeBLwWwmuii LLIe/IMKOM B aTMocdepe KyCoK KOCMMYeCKOoro arnnapaTa, cCbuTbIn co cBo-
e|7| Op6I/ITbI BbICI(OI'Ib3HyBLIJVIM mn3 pyl(lll KOCMOHABTA rae€4yHbIM K/TKOYOM. Vl ecnn Bnagenel MmalumHbl
cyMeeT paCI'IO3HaTb 3TO «NOoC/laHMe N3 KoCcMocCa», TO, BO3MOXXHO, ero B3rnaa CtaHeT Lumpe, no3BO-
nnmT I'IOCMOTpeTb Ha MVIp B I'InaHeTapHOM MaCLIJTa6e.

N306pakeHne MHOMNaHETHbIX MMPOB C MOMOLLbIO MaKeToB 1 cTepeodoTorpadmm
— cBoeobpasHoe NocnaHMe 13 Halero BHyTPEHHero KocMoca.

Alien landscapes
Debris orbiting the Earth seem to us much less of an issue than a quarrel with a neighbour over
a parking place. Howevers, it is true only until our car is hit by a half-burned in the atmosphere
piece of the spacecraft shot down from its orbit by a spanner, which slipped from the hands of
an astronaut. If the car owner will be able to recognize this “message from space”, perhaps it will
open up his eyes wide enough to see the world on a planetary scale.

Depicting alien worlds by means of models and stereo photography could be some
sort of a message from our inner space.
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«BceMupHas acxatonorus, To ectb yueHure o uenn KocMoca 1 nctopmm mn nx koHue, 8o XX seka 06-
cyxgana u rotoeuna Yenosevectso K KoHuy Ceeta. Buzyanusaumm KoHua Ceeta B MkoHOMMcK nnm

B rpastopax Toro xe Jope n3o6unytoT opHaMeHTOM, COCTaBNEHHbIM U3 YeNOBEYECKMX Tes, NpeTeprie-
BatoLmx Hevenosedeckne Mykin. CobCTBEHHO, BU3yarbHbIA OMbIT 3TOrO KOHLLA cBeTa 6bla HaM Mpesb-
aBneH Ha npoTskeHMn XX Beka, KOraa B BOWMHAX, narepax, TeXHOreHHbIX KaTacTpodax no oLeHKaM
nctopukos nornbno 126 mnH yen. (cm. B. Spnnxman. Motepun HapopoHaceneHus B XX Beke).

B coBpeMeHHOI 3cxaTonornm yenoeseyecknin opHaMeHT u3 unnctpauun dope ncuesaert, no-
TOMY UTO Hac y)ke He MopasuTb ropaMu TPYMnoB 1 yenoBevyecknMu cTpagjaHuamu. Ha ero mecte
BO3HMKAeT 6e3)KMU3HEeHHas NYCTbIHA, 6e304HbIN KOCMUYECKUIN Meln3aX, YBUAEHHbIN CTPaHHbIM
B3rnsaoM yyskoro. [loaroToBka naet — Mbl CTaHOBMMCS FOTOBbl K HOBOMY OLLYLLEHMIO YHUUTOXKE-
HMS YeIOBEYECTBOM CaMoro cebs Uam Npu BCTpede C Yy>knuM pasyMoM. B aToMm koHTekcTe uysiom
CTaHOBUTCA TOW PEKOHCTpyKUMen Byayliero, KOTopas nepenaeT yac 4YesioBeKa, OCTaloLWwerocs
caMuM coboM, NocnefHNUM CBUAETENEM ONMUCbIBAaEMbIX COBbITUN. DTy CUTYaLMIO U KOHCTPYUPY-
eT coBpeMeHHas daHTacTuKa. [locnegHumn yy>kon, KOTOpbIN Kak MOCNefHUI YenoBeK caenan ece,
YTObbI 3TO MPOMU3OLLIO, CMOTPUT Ha MUP Yepes LOBOJIbHO HaMBHYIO TexHonoruo XX Beka — aHa-
rnudunueckne oukun. Cpeacreamu aHarnuduueckomn potorpadum aBTop UMUTUPYET B3MNAL YyXKO-
ro, 3/IMeHa Ha MNIaHeTy Yy>KOW JaneKon ranakTMKm, a MOXeT 6biTb U Ha 3eMHOW Men3ax — rnocne
TOro, KaKk KOrfa 4YesioBeYecTBO MOKMHYNIO CBO MNiaHeTy, inbo obpeno HoBylO 3eMio U HOBOe
Heb6o, bnarofaps KOCMUYECKUM YCTPEMIEHMAM B MOMUCKe BHE3EMHOTO BbICLIEro pasyMa.

OpuHokas pakeTa, TepsowWasnca B NycTbiIHHOM naHawadTe, rOBOPUT O MPUCYTCTBUM YeNoBeKa,
nnbOo O TOM, UTO OfHaAXKAbI OH MOCETUN 3TY KOAOJb, HO CYLLECTBYET /1M OH WU/IN pakeTa — BCE, YTO
OCTanocb OT yesnioBevyeckon umMeunmnsaumn? fdensetca nu s1oT B3rnsg GOPMON HOBOW XXM3HW,
HOBOW 3eMAM U HoBOro Heba? BoaMoxkeH nu kakon-nmbo koHTakT? M MoxeM nun Mbl 6biTb UH-
TepecHbl apyr apyry? Bpaa nu, Tak Kak He TONbKO KOMMYHMKaLMA HEBO3MOXHA — HEBO3MOXHO
BbIpabOTaTb KakMe-TO 3TUYECKME, SPOTUUECKUE U KOHTEKCTYasIbHble Havana A8 KOHTaKTa € MbiC-
nawmm kamHeM. MNMevanbHoe 3penuuwe? MoxHo ckasaTb, ga. Ho onbIT noackasbiBaeT, uto faxe
nocne 6paToybuiicTBeHHbIX BoMH XX BeKa, YeSIOBEYECTBO BbDKMBAET U HaxoauT cebe HoBble, He-
SICHbIE LeNn CylecTBoBaHMsA. Arpeccus, CBOMCTBEHHas YenoBeKky 1 obbl4YHO HarpasBneHHas
Ha cebe NofobHbIX, BMOJIHE MOXET KaHa/IM3NpPOBaTbCA BOBHE, K YEMY U FOTOBSAT HAaC MUCTUKM
1 drnocodbl, XyLOXKHUKUN U yHeHble COBpeMeHHOCTU. Tak Ha MpoTaXkeHUn Bcero XX Beka Hac cTa-
paTenbHO YH6eXAAoT B TOM. 3HAUUT X 3TO, UTO KOHEL, BPEMEH — 3TO YMCTO YenoBedeckas npu-
XOTb, OMpaBAbIBaloLLas MNOCTYMNaTeIbHOE ABMKEHNE LMBUIN3ALMM Briepes?

MNpoekT EBreHnn TapabpuHon y6eantenoHo aeMoHcTpupyeT yxkacbl XX| Beka, korga cTpax BHy-
LIaeT He CaM YesloBeK, @ ero oTCyTcTBue. « He Mory Bac 3aryriMTb» — BOT, YTO CTaHOBUTCS Myra-
foLLel peanbHOCTbIO A1 COBPEMEHHOrO repos.»

Cepren LWyToB,
XYOOKHUK.



Mpa LLbixaHckan
Ira Tsykhanskaya

Becbl / The Possessed
BUAeo 10:05 / video 10:05 / 2015

avunnomHbii pykoeoautenb: Kupunn NMpeobpaxenckuit / project supervisor: Kirill Preobrazhenskiy






becni
«becbi» — BUAEO, B KOTOPOM, Kak B KPMBOM 3epKane, OTpaXkeHa 1 pa3MmbiTa ecnpenenbHoOCTb Ye-
noBeka, B KOTOPOM CMelanuch NoHATUsA Aobpa v 31a; YenoBeKa, XUBYLLEro B CTpaHe, rae npo-
ABNIeTCA BO3MOXHOCTb cocyuiecTBoBaHus aHTucuctem: Crannna n KOpoawmeoro, banepun u Mo-
XOPOHHbIX MpocTUTYyTOK, HapoaHoro 6yHTa n BoctouHoro kospa.

The Possessed
“The Possessed” is a video in which, as in a distorting mirror, one can see the reflected and
diffused infinitude of a human being. He embraces within himself the concepts of good and evil
and lives in a country where the coexistence of anti-systems is possible: Stalin and Holy Fool,
Ballet Dancers and Funeral Prostitutes, The Public Riot and The Eastern Carpet.
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<...> «Bce anusoppl BMOEO MOXHO paccMaTpmBaTb KaK XYLOXECTBEHHYHO anferopuio >KU3Hu
obuecTBa «6ecoB», ero CTpaxoB U MppaLMOHanbHbIX NobyxaeHun. [osTuyeckme obpasbl B Kax-
OV cueHe 3Ton paboTbl NOKasaHbl B BUAE YETKO MPOSIBIEHHbIX TEMMOPAsIbHbIX YCTaHOBOK. DTU
YCTaHOBKM NPOCTbI U M306peTaTenbHbl, U 6yayun ycuneHsl adpdekTamMm NocTnpoaakwHa, He pas-
MbIBaIOT, O4HAKO, ICHOCTU Maeu.

TO, 4YTO Mbl B UTOre nonyyaem, npeacraBngaeT cobon nocnenoBaTesibHOE OTpaXXeHne pycckoro
KONMNEKTUBHOIO OT4HassHUA O6LIJ,ecTBa, MNOCTOAHHO OTpaBnfdloWero camoro Ce6ﬂ, Y>XaCcHOro um Ta-
NHCTBEHHOTrO.

Ha Mol B3rnag, sta paboTta He TONbKO 3aMeyaTenbHO CHATa U CMOHTUPOBaHa, AEMOHCTPUPYS Bbl-
coKyto TpeboBaTeNbHOCTb peXuccepa K Ka4ecTBy, HO Bbipa3uTenbHa U CBOEBPEMEeHHa Kak XyAo-
YKECTBEHHbI XKeCT, Npoun3BeAeHHbI Bo Bce 6onee 1 6onee CNOXHbIX YCNOBUSAX, NpUbAUKeHe
KOTOPbIX aBTOP YyBCTBOBAaNa yXe AaBHO.» <...>

Laeug Pnoo,

TEOPETUK N NPaKTUK COBPEMEHHOMO UCKYCCTBaA.



EBrenna YanavkuHa
Evgeniya Chapaikina

Maeny / To Pavel
MHCTanNsauus, poToKHUra
/ installation, photobook / 2015

AvnAoMHbI pykosoauTenn: Bnaaucnae Edumoe / project supervisor: Vladislav Efimov






Maeny
Tema poxxaeHns pebeHKa B KONNEKTMBHOM CO3HaHMM Yalle BCero npeactaeT oQHOCTOPOHHE, ac-
COLMMPYACH C TaKUMM MOHATMAMM KaK CHaCTbe, rapMOHMS, ceMbs, toboBb, 3ab6oTa u T.4. f cton-
KHYnacb ¢ 3T1M, KOraa rnepebii pa3 3abepemeHena, B 19 net. Ml MHe kazanocb Torga, 4to BCE, UTO
NPOUCXOAUT CO MHOM — MPEKPacHO, 1 YTO A rOTOBa cTaTb MaTepbto. U g ctana eto.

Ho nHdopMaLMOHHbIM NOTOK, OKPY)XaBLWMWA MeHs B TO BPeMs, MaJio coobLan o ToM, YTo B CO-
3HaHMM XEHLUMHbI-MaTePU HAUMHAIOT MPOUCXOAMUTH CIIOXKHbIE CKPbITble MPOLLECChl, KOTOpbIe Yalle
BCero peayumpyeTtcs fo GopMynbl «nocnepoposas genpeccusy». Ha camom gene, Tbl nepectaéiub
npuvHaaaexaTtb Tonbko cebe, N HaUMHAETCs Kakon-TO COBCEM MHOM 3Tan. Y KOro-To Takue npo-
LLeccbl MpoTeKatloT poBHO, 6eccosHaTenbHo. [1ng MeHs ke oco3HaHWe HeobXOANMOCTH OTKasa oT
cobcTBeHHOM cBO60Abl U IMYHOTO MPOCTPAHCTBA U MPUHATUE STOFO CTaNo BaXXHbIM W, MOXaNym,
LIOKMPYHOLLMM OTKPbITUEM.

Ecnu 6b1 MeHs nonpocuaun onncaTb B ABYX CN1OBaX MOU YyBCTBa K AeTdM N MOe OTHOoWweHune
KHUM B I'IOBCQ,D,HeBHOl‘;I JXU3HN, TO 4 6bl OTBETMNA TaK: B nepBOM Cny4vyae — HEeXXHOCTb U TpeBOra,
BO BTOPOM — AuUCTaHUMNA N 3aborTa.

To Pavel

A birth of a child is most often presented in the collective consciousness in an extremely one-
sided way. It is always associated with ideas of happiness, harmony, family, love, care, etc. The
first time | encountered it was when | got pregnant at the age of 19. At that moment | assumed
that everything happening to me was wonderful and | was prepared to become a mother. And |
did become one.

However, the information environment around me at that time did not tell me that along with the
common changes some complex hidden processes start to happen in a woman’s consciousness,
which are generally referred to by the society as “postnatal depression”. An entirely new
phase begins when you no longer belong just to yourself. For some women these processes go
relatively smooth and natural. It was important and slightly shocking for me to realise and accept
the necessity to give up a certain part of personal freedom and private space.

If | were asked to describe in a few words my feelings towards children and our relationship on
the daily basis, | would say firstly it is tenderness and anxiety and secondly — distance and care.
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«O Kakas neyasnb, He 3HalOLLas YTO OHa Meyarnb.

O kakoe cTpafaHue, He 3HaloLLee, YTO OHO CTpajaHue.
[enosas xeHwmHa , paaoM ee ueMopaaHbl, oHa

CUANT Ha KPOBAaTW, MONYyoBHaXKeHa, B KPAaCHOW COPOUKe,
Mpuuecka ee 6e3ynpeuHa,

B pyke nuctok ¢ umdpamu.

KTo oHa? — HWKTO ee He CMPOCUT, CaMa OHa TOXE He CKaXeT.»
(4. Munouw, no kaptuHe Xonnepa «Homep otens»)

Ho Haw repoit — YKeHsa YanankmHa — Ha TO M XYLOXKHMK, YTOBbI OTYUET/IMBO OCO3HABaTb 3TO CTpa-
fdaHuve v 6onee Toro, paboTaTb C HAM U NEPEBOAUTb €ro Ha MJIOCKOCTb MCKYCCTBA. 1O eCTb OHa
6epeT Ha cebs HarnocTb, CMENOCTb, MY>XECTBO, OTBary He CKpbiBaTb cBoe «a». K cuacTbto, Mbl He
BMAMM 3[4€eCb CyXUX, OTCTpaHeHHbIX doTorpaduii, kotopble nobar B LLkone PogueHko, rae aBTop
BCEMU CM/IaMM MbITAETCS CKPbITb CBOKO CYLHOCTb, CBOM NepexusaHus. 3aecs Bce Hapyxy. Ho ato
He OTKpbITas Apama, kak y Han lonauH, 3aecb Bce BbIrnaauT BrnonHe 61arononyyHo: MHTepbepbl
[OMa, eTU 1 AeTU B KanycTe, Mebenb, UrpyLuku 1 cama asTop. Bpoae 6b1 3pech He fo/KeH cumTbl-
BaTbCA Y)Kac pa3buTbix cepaeLl, HO B TOM TO U YXKac, YTO OH cumTbiBaeTcs . Koraa Mbl BUAWM BOT Ta-
KYIO NpaBay XM3HU, YeCTHOE UCKYCCTBO, TO TYT AaXe U cKa3aTb Heuero. Bobuwiem-To u nckyccresom
3TO, K CYaCTblO, He HasoBewb. [1pocTo npasaa xxnsHu. Kak-To Hevero kommeHTuposatb. OctaeTcs
ZAyMaTb 1 cornepexumsaTb ¢ aBTopoM. M elue 3aBugoBatb ero cMenocTu n uckpeHHocTu.» <...>

INMioagMuna 3uHyeHKko,
doTorpad, npenogasatens LLkonsl PogueHko.



Onbra LLlanosanosa
Olga Shapovalova

Ckponnawmi / A scrolling human
ckynbntypa / sculpture / 2015

AVNIOMHbBIN pyKoBoauTenb: Apucrapx Yepubiwes / project supervisor: Aristarkh Chernyshev






Ckponnawmui

Paseutme umdpoBbix TeEXHONOMMIA MOWHENIWMM 06pa3oM NOBAUANO Ha Hawe nokoneHue. Coum-
arnbHble CEeTW, OHMANH Mrpbl, 6noru... Mbl NOCTOAHHO HaxoauMMCs B HOOPMALMOHHON cpeae, HO
HaM Bce cnoxHee notpebnaTb MHPoOpMaLMio B peanbHOM npocTpaHcTee. Ee BocnpusaTue, kak
1 obeHue, BCe Yalle NponCcXoauT B BUPTYanbHOM Mupe. HeorpaHunyeHHbiii foctyn k uHpopma-
UMK NPUAAET HaM YBepeHHOCTM BO B3rNsAAAX, KOTOPbIE AAaNeKo He BCeraa npasBunbHbl. Y Hac HeT
repoes, HeT aBTOPUTETOB, HALWIUM BHMMaHUEM KPaHE CNOXHO 3aBMafeTb, TOYHO TaK e, Kak HaM
COCPefoTOUNTb ero Ha YeM-To ogHoM. [lake noceLLas BbICTaBKY, Mbl HE BbINYCKaeM 13 PyK Halum
rafykeTbl, NOCTOSIHHO NPOBEPAS, YATas, OTBEYaS. ..

CkynbnTypa «CKpOMfLEero» MOJIOAOMO YenoBeka, CUAALEro B BbICTABOYHOM MPOCTPaAHCTBE
Ha 6enoM Kybe, cBOel NMo30l OTCbIaeT Hac K M3BecTHol ckynbnTtype PogeHa «Mbicnautenbs.
M306paskeHHbI MONOAOW YeNIoBEK MOXOXMM 06Ppa3oM CKOHWUIICS Hah, CBOUM BKJIIOUEHHBIM raj-
»eToM. B HeM oTparkaeTcs ouepenHas neHTa HOBOCTEN B MOMYNSPHOM coumanbHOM ceTu.

«CKynbnTypa — 3TO TO, C UEM Bbl CTONIKHETECH, CAENAB Napy Waros Ha3ag, YTobbl yBUAETb KapTu-
Hy», — CKa3an Kak-To xynoxHuk bapHeTT HbtomaH . CkynbnTypa «ckponnswero» HaueneHa Ha
To, UTobbl C Hel cTonkHynuch. [MoHayany HenpuMeTHas, He BbI3blBalOLWAA HUKAKMX MNOAO3PEeHM
B CBOEW HEHaTypanbHOCTM, OHa AO/MKHA BbI3BaTb YAMBEHME, KOTAa 3pUTenb NOHMMAET, YTo 3TO
duKLMSA 1 ecTb 06bEKT NCKYCCTBA.

A scrolling man

The development of digital technologies has greatly affected our generation. Social networks,
online games, blogs... We are constantly immersed in the information environment so it
becomes harder and harder to consume it in real space. Perception of information, as well as
social interaction, usually happens in the virtual world. Unlimited access to information gives
us confidence in the views that are not always right. We don’t have heroes, authorities; it is hard
to catch our attention, but it is also hard for us to focus on something. Even at an exhibition we
don’t let our gadgets go, constantly checking, reading, answering...

The sculpture of a “scrolling man” sitting in an exhibition space on a white cube takes us to
Rodin’s famous “Thinker”. The represented young man is leaning over his gadget in a similar way,
looking at the news feed of a popular social network.

“Sculpture is what you bump into when you back up to see a painting”, said Barnett Newman. The
sculpture of a “scrolling man” is designed to bump into it. Not noticed at first, looking natural and
real, it surprises even more when the viewer understands that this fiction is actually an art object.
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<...> «Scrolling Human» o6o3HauaeT npobnemMy coBpeMeHHOCTH, uKcupys ee 6e3 apTUKynum-
poBaHHOW KpuTUueckol oueHkn. O6 3TOM CBUAETENbCTBYET MCMO/b30BaHNE MeToda rurneppe-
anunsMa, MoApPasyMeBaloLLEero HeOXMAaHHOe CTONIKHOBEHWE 3pUTens C «caMmM coboi», C HEeKUM
«APYrMM», 3aCTbIBLUIMM B BbICTaBOYHOM 3ane. XyLOXHWLA BHEAPSET B BbICTAaBKY CKJOHUBLUMMCS
Haf, 31eKTPOHHbIM YCTPOMCTBOM MaHeKeH ¢ cobcTBeHHbIM NnLOM. [Tofo6Hbil npreM «byTadop-
CKOro» CMeLLeHMNs 3KCrNoHaTa 13 noss o6beKTHOCTM B 06/1aCTb YEIOBEYECKOro He ABNSeTCs U30-
6peTteHunem Onbru LLlanosanoBoi, oH akTUBHO MCMoNb3yeTcss MHOrMMMK XyaoxHukamu <...>. Og-
HaKo, CTOUT OTMETUTb, YTO B AAHHOM C/ly4ae Mbl FOBOPUM O MPUMEHEHMM YCTOSABLLErocs MeToaa
XYOO0XKECTBEHHOM NpaKkTUKu. <...>

<...> Ecnu opueHTUpbl naeana B COBPEMEHHOCTM CUbHO Pa3MbITbl U3-3a U306unus nHbopMa-
LMK BO Bcex 0b6nacTsaX, TO Kak MOMOAbIM HaXoaUTb CBOU NyTM? XyaoXHMUA 3ajaeT 3TOT BOMNpoc
OT ML CBOEro NOKONEHUS, He AUCTaHLMPYACh OT HEro, Kak OT CTePUIbHOTO NpeaMeTa Uccneao-
BaHMs. TaknM 06pa3oM nNpounseeneHne nonyyaeT n aBTopedepeHTHbIN XapakTep, COBMeLLas 370
CBOWCTBO C HabNOAEHUAMM 3a COLMANbHBIM MOBEAEHUEM ApYrmX.» <...>

AnacTacus CkeopLoBa,
KPUTWK, KypaTop.



TaTbaHa dpyccu
Tatiana Efrussi

CTOA, nyreBoauTenn / Stoa, guided tour
cnanpabl, ayamo, 10 MuH / slides, audio, 10 min / 2015

AVNIOMHbBIN pyKoBoauTenb: Apucrapx Yepubiwes / project supervisor: Aristarkh Chernyshev






CTOA, nyteBoaurtenno
3paHve CTOA (Baplaeckoe wocce, 170-N — mMacwTtabHoe npounseeneHne apxuTekTopa JleoHuaa
MasnoBa. B HecnyunBliMMes ByayLueM, Koraa KaXkabii COBETCKUI rpaXkaaHuH cTan 6bl obnagatenem
cobcTBeHHbIX «Kurynein», oHO BOMKHO 6bINO CTaTb rMaBHLIM MECTOM MPOAAXKU N TEXHUYECKOTO
obCny)KMBaHUS 3TUX aBTOMOBUeN. DTa CKpoMHas GpyHKLMOHabHas 3afaya CTana MoBOAOM A/S
CO3/aH1s COBEPLIEHHOTO MOAEPHUCTCKOTO apXMTEKTYPHOTO MPOEKTa: reOMEeTPUYECcKas rapMOHWS,
cTeKno, 6eToH, 61aropoACTBO OTAENOUHbIX MaTepPUAsoB, MycToTa 1 YMcToTa labopaTopuu.

B 1990-x ropax HeoOCTPOEHHOE 3A4aHMe CTasio OFPOMHbIM MOMYKPVUMUHA/IbHBIM aBTOPbIHKOM. 5 yBK-
[ilena ero y>e B COCTOSIHWUM pyuHbI. BoHb, LwyM, KpUKW, MOTEKN MasyTa Ha MPaMOPHOM Moy — BCe 3TO
[LaeT BO/IO NMO3TUYECKOMY daHTasnpoBaHumio o npoLuioM. O NpoLLioM, KOTopoe OAHOBPEMEHHO U He-
[laBHee, 1 MpU 3TOM HEBOOHPa3MMOe Ha YYBCTBEHHOM YPOBHE A/151 MEHS!, YeTOBEKa MOCT-COBETCKOrO
nokoneHus. Mol nyTeBoauTeNb — 3TO apXeoiorMyeckas MHTeprpeTaLus, ONMpatoLLascs Ha XaoTuue-
CKUIM KOMNaXK 3HAHUW U NPefcTaBAeHUA. ITO a3peMepHOe, HO HaBA3UYMBOE CHOBUAEHME.

B paboTte npuHuManu yuacture: Annca beketosa (¢poTo), Hukonan Epodees (apxmeHbie poTorpa-
$un, HayuHble koHcynbTaumm), Poman CopokuH (ronoc).

Stoa, guided tour
The STOA building in Moscow (Varshavskoe shosse, 170-G) is an impressive edifice by a Soviet
architect Leonid Pavlov. In the future that never happened, each Soviet citizen would own a personal
car “Lada” and this place would have been a major service and retail centre for such cars. This banal
functional task inspired an ideal modernist architecture project: harmony of proportions, using of
glass and concrete, the nobility of the decorative materials, the laboratory-Like sterility and emptiness.

In the 1990s this unfinished building became a place for semi-criminal car market. | saw it in
the state of a ruin. Stink, noise, oil stains on the marble floor — all that stimulated a poetic
phantasy about the past. It is the past, which is on the one hand recent, but on the other hard to
imagine at a sensual level for someone like me who was born during perestroika. My guided tour
is an archaeological interpretation based on a chaotic collage of knowledge, assumptions and
representations. It is a fragile yet obsessive dream.

The project was carried out with the help of Alisa Beketova (photography),
Nikolay Erofeev (archival items and scientific advice) and Roman Sorokin (voice).
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<...> «OuyapoBaHHOCTb COBETCKMM MOAEPHM3MOM — 3TO BO MHOTOM YMEHMEe BUAETb KKPacMBOE»
B TOM, YTO MPMBbLIYHO CYMTATb HEKPACMKBbIM, AAXKE YPOASIMBbIM, U Ddpyccu B CBOEM aHanm3e 34a-
Hus MNaBnoBa Kak Npou3sBefeHUU baHTaCTUYECKON aHTUYHOW/CpeAHeBEKOBOW apXUTEKTYpPbl fO-
BOAUT 3TO A0 abcypaHoro npegena. MHTepec k no3aHecoBeTCKOMY KUHO, oduLManbHOM nuTepa-
TYpe U UCKYCCTBY YCTPOEHbI MOXOXMM 06pa3oM. Mbl npunberaem K 3ToM KynbType — Kak K OYeHb
6113KON, U OAHOBPEMEHHO HEMOHATHOW, CBA3aHHOW C COBPEMEHHOM peanbHOCTbIO U TONIKOM He
OTKpbITOW, 3aragoyHol. [1na nepBbiXx MOCTCOBETCKUX MOKOMEHUI NO34He-COBETCKOe — NpeaMeT
He TO/NbKO NCCNenoBaHMs, HO 1 GaHTa3MPOBaHMS, MOMCKA MOKa HUKEM HE OCBOEHHOTO (B OTIn4mne
ot Tex xe 20-x) MaTepuana ans MAEHTUOMKALMM U MOCTPOEHUS YaCTHbIX YTOMMUIA.

B 3TOM cMbicne paboTa Ddpyccu NPUHAANEKUT K OYEHb Y3HAaBaEMbIM, MOYTU MEXAYCO60MNUMKO-
BbIM ANCKYCCUAM B MOCKOBCKOW MHTeNneKkTyanbHo-nesaukomn cpeae. OHa paboTaeT He ¢ oduum-
O3HbIM MOM-PecCcaHTUMEHTOM, CybBepCMpPOBaTb KOTOPbIM MPOLLE MPOCTOro, a C Halel cobCTBeH-
HOW OMMO3MLMOHHOW, KNPOrPecCUCTCKON HOCTanbrmen», nomnbiITkaMm OTKpPbITh Heobxoammoe
npouwnoe. dppyccu obpallaeTcs C STUM NMOUCKOM KpalHe XecTKo.» <...>

Uropb lynuH,
MosaT, KPUTHK.



B pabore Hap KaTanoroM npMHMManm yyactue:
Anuca bekeroBa, ApHonba Be6ep, Muxaun Hoeuukuii (poro), Tarbana dpyccu (penakrop),

Anuca Onesa (penakrop nepesopa), fluna xyk, Monuna Koznosa, Muxaun Hoeuukuii,
Tatbana ddpyccu (nepesopn), YnbsaHa boiueHkora (an3zaitn, Bepcrka).
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